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ANDRE GERTLER 
Sonata for Violin Solo— Bartok 33C1046 


DENIS MATTHEWS 


Sonata No. 4in E flat— Beethoven 
Sonata No. 17 in D minor— Beethoven 33SX1047 
CE Portas 
WALTER GIESEKING 
Mozart Piano Works, Volume 9: 
Sonata in F, K.332; Eight Variations in A, K460; 


Sonata in C, K.545: Tvelve Variations in E flat, K.354; 
Fantasy in C minor, K.396 33CX1358 


iMUSICI 


Concerto Grosso No. 1 in D—Corelli; 

Concerto in A for Viola d’Amore and Strings — Vivaldi, rev. Giuranna; 
“L’Estro Armonico’’—Concerto in D minor—Vivaldi;. 

Concerto in F for Pianoforte and Strings — Martini, rev. Giuranna 33CX1357 


VEGH STRING QUARTET 


(Sandor Vegh, Sandor Zoldy, violins; Georges Janzer, viola; Paul Szabo, ’cello) 
Bartok String Quartets — Volume 2: 
Quartets Nos.3and4 33CX1267 


OTTO KLEMPERER 


conducting the PHILHARMONIA ORCHESTRA 
Symphony No. 3 in E flat (‘‘Eroica””)— Beethoven 33CX1345 alll 


PAUL KLETZKI 


conducting the PHILHARMONIA ORCHESTRA 
Symphony No. 2in D—Sibelius 33CX1332 


COL META. 
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ALL RECORDED UNDE: 


THE PERSONAL SUPERVISIO: 


nine Now 5M Bes BE otoase: 


OF NORMAN GRANZ 


ess S33) rpm.) 


OSCAR PETERSON plays RICHARD RODGERS 
(with HERB ELLIS guitar ; RAY BROWN bass) 
This can’t be love ; It might as well be Spring ; Bewitched, bothered and bewildered ; Johnny one note ; 
The Surrey with the fringe on top ; The Lady is a tramp; Blue moon; Thou swell ; Isn’t it romantic ?; Manhattan; Lover 33CX10028 


THE INTERPRETATIONS OF TAL FARLOW 
(with CLAUDE WILLIAMSON piano; RED MITCHELL bass ; STAN LEVEY drums) 
These foolish things ; I remember you ; How deep is the ocean ; Fascinating rhythm ; Manhattan ; 
Autumn leaves (TAL FARLOW Solo) ; It’s you or no one; Tenderly ; There will never be another you ; Just one of those things 338CX10029 


JAM SESSION, No. 3 


Artists, in order of appearance : COUNT BASIE piano; JOHN SIMMONS bass ; BUDDY RICH drums ; FREDDIE GREENE guitar ; 

WARDELL GRAY /enor sar. ; BENNY CARTER alto sar. ; BUDDY DE FRANCO clarinet ; STAN GETZ tenor sar. ; WILLIE SMITH alto sar. ; HARRY EDISON trump:: 
Apple Jam 

Ballad Medley, introducing : Indian Summer (featuring WILLIE SMITH) ; Willow weep for me (featuring STAN GETZ) ; 

If I had you (featuring HARRY EDISON) ; (I don’t stand) A ghost of a chance (featuring WARDELL GRAY) ; 

Love walked in (featuring ARNOLD ROSS piano) ; Sophisticated Lady (featuring JOHN SIMMONS bass) ; 

Nancy (featuring BUDDY DE FRANCO) ; I hadn’t anyone ‘till you (featuring BENNY CARTER) ; 

(The Rhythm section: BUDDY RICH drums; JOHN SIMMONS bass; ARNOLD ROSS piano) 33CX10030 


THE PRESIDENT, LESTER YOUNG 
(with OSCAR PETERSON piano ; RAY BROWN bass ; BARNEY KESSEL guitar ; J. C. HEARD drums) 
Stardust ; Confessin’ ; I can’t give you anything but love ; These foolish things ; Lester swings ; 
(with JOE SHULMAN bass ; JOHN LEWIS piano; BILL CLARK drums) 
Count every star ; It all depends on you ; September in the rain ; Pete’s Cafe ; Slow motion blues 33CX10031 


NORMAN GRANZ' JAZZ AT THE PHILHARMONIC 
SLIM GAILLARD and Bam Brown 

Opera in Vout (Groove Juice Symphony) Introduzione—Pianissimo (Softly, most softly) ; 

Andante contabile in modo de blues (C Jam ?) ; Presto con stomp (With a floy floy) ; Recitative e finale (Of much scat) ; ss 
MEADE LUX LEWIS 

Boogie Woogie at the Philharmonic : Medium Boogie ; Fast Boogie ; Slow Boogie ; Honky Tonk Train 33C9021 


PRETTY MOODS by BUDDY DE FRANCO 


(with BOBBY WHITE drums; SONNY CLARK piano ; GENE WRIGHT bass) 
Tenderly ; Lover Man; Deep Purple; Yesterdays ; If I should lose you 33C9022 


Ess 7-inch 45 r.p.m.) 


CHARLIE PARKER PLAYS SOUTH OF THE BORDER 
Begin the beguine ; Estrellita ; My little suede shoes ; La Cucaracha SEB10032 


COUNT BASIE BIG BAND (2) 
Uncluding PAUL QUINICHETTE, EDDIE DAVIS, MARSHALL ROYAL, CHARLIE FOWLKES, JOE NEWMAN, HENRY COKER, and GUS JOHNSON 
No name; Redhead; Bunny; Bootsie SEB10033 

THE STAN GETZ QUINTET 


(STAN GETZ tenor sar. ; JIMMY RANEY guitar ; DUKE JORDAN piano ; BILL CROW bass ; FRANK ISOLA drums) 
Stars fell on Alabama ; The way you look tonight ; "Tis Autumn ; Lover come back tome SEB10034 
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You alone raises the rating of his ‘‘ All Stars ”’ 
set from one to two stars. E.J. 


wT Be vestonn Jazz” 
Carmichael’s Collegians: March Of 
The Dee (Brooke “ Hoasy Cot s) ay 1) im) 
oa armicaae 
“Hitch’s Happy H Ki ; 3° Shuffle 
(Carmichael, Mills) (e); 


Washboard Blues 

(Carmichael, Callahan) Y) 
*Husk O’Hare’s Super Orchestra of Chicago: 
Tiger Rag (La Rocca) (a); Sam (McPhail, 


Michaels) (b) 
**The Wolverines: When My Su Re! Walks 
Down The Street (Austin, ugh, net 
V by Dave Harmon) (c); Price Of 
Schoebel) (a) 
(London LP AL3554—26s. 5d.) 
(a) (Am. Gennett 11066), (6) (do. 11069)—-O’Hare 
directing unknown cit; ten; tpt; tmb; pno; djo; 
tuba; drs. 10/3/1922. Richmond, Indiana. 

(c) (do. 9218)—Jimmy Hartwell (clt); George 
Johnson (inv); Jimmy McPartland (cnt); Dick 
poe rg (pno); Bob Gillette (bjo) ; ibrook 

); Vic Moore (drs). 5/12/1924. ‘New York 
4) (do. 9231)—Personnel as for (c). 12/12/1924. New 


ht ‘(do. 12245), (f) (do. 12246)—Harry Wri 

kie Neal (C-mel); George Mars 

Peed Rollison (cnt); Jerry ——- (tmb 
Carmichael (pno) ; Maurice Mays 


); 
(bjo) ; Dave o fea 
(tuba or bass ses) ; ; Earl McDowell lars). 19/5/1925. 
Richmond, Indian 


(g) (do. 13722), “(h) (do. ag ag err yl Ladd : 
directing Chauncey Goodwin (alt) ; 
(nr); Bud Dant, Fred Murray (cnts) ; : Eddie Wott 
(ol) : ay Habbe (bjo); Jack Drummond (tuba); 
Andy van Sickle (drs). 5/5/1928. rw Indiana. 
Previous issues: (6) Bruns. 02207 ; Bruns. 02206. 
The only tracks of even the slightest value 
here are the last two, chronologically speaking. 
These have a certain naive charm reflecting the 
high spirits of college youngsters amusing them- 
selves, and they can be heard without too much 
effort. The Wolverines, apart from the two 
Jimmies, are dreary indeed (though the 
nostalgic atmosphere is strong, I grant) ;_ the 
originals must have been in a sorry plight 
judging from the fearful surface noise and 
distortion. I can see no reason why the other 
four couldn’t have been left in their peaceful 
oblivion. To resurrect lifeless corpses such as 
these borders on the indecent. O.K. 


ht (cit) ; 
—_ mr) ; 


* Charlie 
Purple Heart 
(Mingus) ; 


Sextet 
(Mingus) ; 
Eulogy 
(Mingus) ; Tea For Two (Youmans) ; 


Gregorian Chant 
For Rudy Williams 


Getting 
Together (Mingus); Body And Soul (Green} 
(London LP LZ-C14021—29s. 63d.) 


(Am. Savoy, tape Nos. MG15050-A, -B)—Mingus 
(bass); John La Porta (cit, alto) ; Teo Macero (inv, 
on Purple Heart bar); Geo. Barrow (bar, on Purple 
Heart tur); Mal Wa dron (pno) ; Rudy Nichols (drs). 
Released America Autumn, 1954. U.S.A 

The omission of any star rating he this record 
is intentional, for this is music which can’t be 
judged by normal jazz standards. Mingus is a 
fine bass player who has worked with several 
kinds of jazz groups. In 1947 he was heard on 
the Lionel Hampton recording of Mingus 
Fingers (Brunswick 03962). But he always seems 
to have had a hankering to bridge the gap 
between jazz and the classics. This album 
contains some of his experiments aimed in the 
direction of “‘ improving ’’ jazz composition. I 
can only say, after listening to the record four 
times, that I’d prefer jazz to continue along its 
more usual pathway. The musicians seem very 
self-conscious and there is no feeling of relaxation 

The Rudy Williams eulogised in one of 
Mingus’s compositions refers to the baritone 
saxist who met his death by drowning about 
three years ago. E.J. 


* Jimmy amey 

****Spring Is Here (Rodgers) (a); Tomorrow, 
Fairly Cloudy ne (a); What’s —_, : 
(Haggart) (a); Ome More For The 
(Raney) (a); A Foggy Day (Gershwin) oO), 
Someone To Watch Over Me (Gershwin) (d) ; 
Cross Your Heart (De Sylva) (0); You Don’t 
Know What Love Is (de Paul) (0) 

(Esquire LP 20-054—29s. 64d.) 


(a) (Am. Prestige, tape No. PRLP199-A)—Raney 
gir); John Wilson (tpt) Hall Overton (pmo); 


The GRAMOPHONE 
wd Kotick (bass) ; Nick Stabulas (drs). 18/2/1955. 


“o) (do., do. -B)—Same personnel. 8/3/1955. U.S.A. 
Note: The titling of Tomorrow, Fairly Cloudy and 
One More For The Mode has been incorrectly transposed 
on the labels. 

If you like your jazz to be quiet, dignified 
and melodic then this record by Jimmy Raney 
should appeal to you. Raney plays in a most 
attractive and inventive manner and is comple- 
mented by John Wilson’s Miles Davis-toned 
trumpet. Wilson is very good when playing the 
written passages (listen to the way in which he 
introduces the theme of Spring Is Here), but he 
seems to lack confidence in the improvised 
sections. Raney is consistently good throughout 
and the classical pianist Hall Overton shows 
that he understands the jazz idiom. Raney’s 
own One More For The Mode is an intriguing 
composition with a contrapuntal idea borrowed 


from the work of J. S. Bach. E.J. - 


*Ronnie Scott Quintet 
**It Don’t Mean A Thing (Ellington) (5) 
**Split Kick (Horace ag {2) 
(Esquire EP EP95—13s. 73d.) 


(a) (Esquire } hag 2), wr, fe. Ry tae v6-6)~Seats 
(nr); Henry Shaw (tpt) (pno) ; 
Sammy Stokes ooh, Pp bil amen “ars). 3). 7/8/1955. 
London. 

A record of this kind presents a problem to 
the reviewer. All five men play competently 
enough on these six-minute-duration tracks, but 
it is all rather routine stuff. The small combo 
jazz idea comes off well with such men as 
Clifford Brown and Zoot Sims, but our men, 
though good musicians, lack that spark of 
originality. Vic Feldman’s solos provide the 
most stimulating moments on both titles, and 
if you are a Scott or Shaw fan you can safely 
add another star to each of the ratings. E.J. 


*Tatum-Carter-Bellson Trio 
****°S Wonderful (Gershwin); Hands Across The 
Table (Delettre, Parish); Blues In B Flat 
(Tatum, Carter, Bellson) 
(Columbia-Clef EP SEB10027—11s. 14d.) 


(Am. Clef, tape Nos. EP319-A, -B)—Benny Carter 
(alto); Art Tatum (pno) ; Louis Bellson (drs). 
Released America late 1954. U.S 

Another outcome of Norman Granz’s scheme 
for getting their best from leading jazz stalwarts 
by putting them into mutually inspiring rivalry 
(see Eldridge-Gillespie review). 

The group would have been better described 
as the Carter-Tatum-Bellson Trio. For although 
the choice of Benny Carter is said to have been 
primarily because he is one of the few capable 
of thinking “as quickly and effectively’’ as 
Tatum does, thereby suggesting that Tatum was 
taking the leading role, it is actually Carter who, 
by virtue of recording balance as well as 
the function of his instrument, is the main 
soloist ; therefore it is Tatum who, as accom- 
panist, has to do the quickest thinking. 

And brilliantly he does it. Carter isn’t 
consistently at his best. In the fast *S Wonderful 
he is too inclined to sacrifice that melodic 
elegance and inventiveness which produced 
such lovely improvisations as his solo in the 
Teddy Wilson-Billie Holiday Sugar (on since 
deleted Parlophone R2660) for rhythmic, urge 
that isn’t always in keeping with his usually 
immaculate melodic taste. Hands seems to have 
left him only lukewarm. But in the blues, 
which occupies the whole of the second side of 
this EP, he is superb, especially as regards his 
full, creamy tone and if you like the mid-period 
style to which he still adheres. 

Of Tatum if can, and need, only be said that 
he is his usual skilfully inventive and technically 
brilliant self, both as a soloist and when support- 
ing Carter. Drummer Bellson functions as 
required with all the efficiency of a really first- 
class percussionist, but unfortunately neither he 
nor Tatum manages to make up for a much- 
needed bass. E. J. 
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*Mary Lou Williams 
***I’m In The Mood For Leve (McHugh) (4); Bye 
Bye Blues (Hamm, Bennett, Lown, Gray) (a); 
Willow Weep For Me (Ann Ronell) (c); 
Moonglow (Will Hudson) (6) 
(Parlophone EP GEP8567—10s. 53d.) 


(a) (Am. King K6120), ( Se. K6121), (c) (do. —— 
(4) (do. K6123)—Mary Williams (pxo, organ) ; 
identified bass, drs. 3/1/1950. New York. 

Mary Lou Williams is not just a good feminine 
pianist, she is an excellent pianist by any 
standards you care to use. She has a delightful 
touch and an innate sense of rhythm. By the 
now familiar multi-recording trick she plays 
both piano and electric-organ on Bye Bye Blues 
and Moonglow, and on all four tracks her 
anonymous accompaniment includes a good 
bass player. 

These are not the best available examples of 
Miss Williams on record (I would recommend 
you to try Vogue LDEo22, the long-player she 
recorded in London with bass player Ken 
Napper and drummer Allan Ganley), but they 
are certainly attractive pieces of contemporary 
piano style. 


*Phil Woods New Jazz Quintet. 
****Cobblestones (Syran); Toos-bloos (Eardley) ; 
Horse Shoe Curve (Eardley); Sea Beach 


(Woods) 
(Esquire LP 20-055—29s. 63d.) 


tebeh pian Be nd Nos. ie ye -B)—Woods 
a oO 
Teddy Kotick (bass New ‘stabule ayy apsfioes: 

This LP brings us the debut of two newcomers 
of whom I hope we shall hear more. One is 
trumpet player John Eardley, twenty-eight-year- 
old Altooria (Pennsylvania)-born son of an 
ex-Paul Whiteman trumpet player, who played 
in circus and fair bands before recently landing 
up with Gerry Mulligan. The other is the 
leader of this group—Philip Wells Woods. He 
was born, in 1931, in Springfield, Massa- 
chusettes, where (fortunately an area not 

covered by the alleged activities of a certain 
to-day much sung of Lizzie Borden) he studied 
classical music. Later he moved to New York 
where, following a short association with Lennie 
Tristans, he spent four years at Juilliard 
University, where he majored on clarinet. 
Work with Richard Hayman and Charlie 
Barnet ensued, then concerts and a first record 
with the Jimmy Raney Quartet. 

Eardley’s staccato-ish, assertive, at times near 
brazen trumpet is convincing and not un- 
inventive, and the rhythm section, with Teddy 
Kotick’s excellent bass, swings brightly. 

But the star of the record is Mr. Woods 
himself. Though seemingly a Parker disciple, 
there is nothing “cool” about his playing. 
He gives forth in a rich toned, emotionally 
warm and rhythmically spirited manner, and 
to my mind is one of the most thrilling of the 
new altoists to grace the jazz scene. E. J. 


Ji ae y ¥ rh 
***Boodlin’ (Yancey) (a) 
***The Rockst (Yancey) (0) 

(Vogue V2365—6s.) 


(a) (Am. Session a (6) (do. 119)—Yamcey (pno). 
December, 1943. 

On seeing Tie aah on the label, I wondered 
if this were George W. Thomas’ slovely composi- 
tion that unaccountably got issued here on the 
old red Parlophone label (E5394) in August, 
1925, played by a. mysterious pianist named 
Clay Custer. It is not, however; it’s a more 
vigorous, less subtle version of Five 'O’Clock Blues, 
which Yancey recorded for Victor in 1939 
(issued here on H.M.V. Bg366). The recording 
on both sides is very harsh, and there is con- 
siderable over-modulation. Boodlin’ alternates 
from the very rough to the exquisitely tender 
and back, rather disconcertingly. I would not 
recommend these to any but the most ardent 
Yancey fans. 








28 


The GRAMOPHONE 


NIGHTS AT THE ROUND TABLE 


By W. A. 


Sooner or later we hade to have a Sleeping 
Beauty from Kostelanetz and here it is, and 
very good too (Philips NBL.5027). The playing 
is both brilliant and lush and the recording is 
excellent. I have not been able to compare it in 
minute detail with alternative recordings, but 
I have made some fragmentary comparisons 
and have no hesitation in recommending it as 
an exciting record ; certainly one that must be 
heard before coming to a final decision in the 
matter of personal preference. It is cons 
veniently banded in eight groups. 

Highlights from Die Fledermaus on H.M.V. 
DLP1120 is urged very strongly on all who do 
not want the complete operetta but would like 
a sizeable bunch of the purple patches arranged 
in a tasteful sequence. The singing is stylish, 
the orchestra is first rate (listen for example 
to the muted strings at the opening), the 
recording is extremely good and Schuchter 
conducts with élan. The soloists include 
Hermann Prey, Horst Giinter, Anneliese 
Rothenberger, Rudolf Schock and _ the 
splendid Sari Barabas, the chorus is that of 
the Hanover Landestheater and the orchestra 
that of the Nordwestdeutscher Rundfunk. 

After hearing so brightly and cleanly recorded 
a disc as the last Great Operetta Melodies sung by 
Marcel Wittrisch on H.M.V. DLPC5 sounds 
what can perhaps best be described as out of 
focus. But this is more than compensated for 
by hearing Wittrisch in his palmy days with a 
voice that is fresher and younger than is 
revealed in his more recent recordings. Some 
of the records from which it is dubbed must 
have been made quite a long time ago. Among 
the several accompanying orchestras is that of 
Marek Weber which made so many first rate 
light records in the late ’twenties and ‘thirties. 
The songs are all popular favourites from 
operettas by Johann Strauss, Lehar, Kalman, 
Kiinneke (“‘ The Cousin from Nowhere’’) 
and Benatzky (“‘ The White Horse Inn’”’). 

Those who like their opera in purely orchestral 
form are catered for once more on a 45 EP by 
Mantovani and his Orchestra with Favourite 
Melodies from the Operas, No. 3. The four 
selections, separately banded, are ‘“ Celeste 
Aida’”’, “‘ Softly Awakes My Heart’’, “ One 
Fine Day” and “Caro Nome” (Decca 
DFE6334). I do not care for the arrangement 
of the last and the others range from the 
inoffensive to the attractive. 

On another 45 EP Gigli is not revealed at his 
best. The pressure which he used to withstand 
with such glorious certainty and ease now causes 
unsteadiness. The four songs are Serenata Amara, 
Parla, Ninna, Nanna and Notte sul Mare (H.M.V. 
7EB6016). 

Much more to my taste is a 78 on which 
Erich Kunz sings Drunt’ in der Lobau delight- 
fully to the accompaniment of a little schrammel 
band and makes Wien, du Stadt meiner Traiime 
(which perhaps I ought to have given its more 
familiar English title ‘“‘ Vienna, City of My 
Dreams ”’) sound a very much better song than 
it really is (Col. LCg9). 

Now I come to a record that will doubtless 
appeal to perfervid admirers of Rawicz and 
Landauer but which I cannot imagine being 
bought by anyone else. I have seen ballet in 
the theatre with a two piano accompaniment, 
but have always taken it to be a matter of 
economics rather than choice. Ballet Memories 
contains lengthy slices from several popular 
ballets, but in all cases good orchestral perform- 
ances are available and, to my ears, much to be 
preferred. For instance the Polovtsian Dances 
from Prince Igor sounds feeble in the extreme, as 
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does the Gopak from The Fair at Sorotchinsky 
and the numbers from Tchaikovsky’s Casse 
Noisette and Swan Lake lack the orchestral colour 
which is one of their great charms. The best of 
the bunch, as might be expected, is the Taran- 
tella from La Boutique Fantasque. Of Les 
Sylphides I find it difficult in terms of moderation. 
If the ballet is wanted then an orchestral version 
is infinitely superior and if it is Chopin’s music 
that is wanted why not have it as the composer 
intended, on one piano instead of thickened 
up on two? No, I cannot see any virtues in 
LK4136 and so it is a relief to turn to a 45 EP 
by the same duettists and on which they play 
arrangements of four pieces by Lumbye—Britta 
Polka, Kroll’s Ball Klange, Columbine Polka- 
Mazurka and Dronnin Louise Waltz (DFE6316). 

Hans Christian Lumbye was born in Copen- 
hagen in 1810. His father was in the army and 
at the age of 14 the young Lumbye entered his 
father’s regiment as a trumpeter and so pro- 
ficient did he become that five years later he 
was transferred to the Horse Guards in Copen- 
hagen. He studied music seriously and became 
the conductor of the orchestra in the Tivoli 
Gardens. A visit to the Danish capital by the 
Viennese Siegl, who gave a series of concerts d /a 
Strauss fired Lumbye’s enthusiasm and he set to 
work to write music in the Viennese style with 
considerable success. He was warmly welcomed 
by Strauss in person when he visited Vienna and 
by Meyerbeer in Berlin and Berlioz in Paris. 
His best known composition is, of course, the 
** Champagne Galop ”’. 

The Vienna Police Band, conducted by 
Ignatz Neusser in a series of eight marches, is 
recorded in a very resonant building. It is a 
good band, but on this showing falls short of the 
top class and affects an orchestral style of play- 
ing. I prefer more “ bite ’’. The marches have 
the virtue of being for the most part unfamiliar. 
They are Ungarischer Marsch (by the band’s 
conductor), Vindobona, Cascaldo, Stets Munter, 
Parade Defilier, Olympia, Furchtlos und Treu and 
Die Bosnaken Kommen, of which I like Cascaldo 
(which was also included in a recent Vanguard 
selection) the best (Decca LW5220). 

Our own Royal Air Force Band gives us an 
unusual record on Col. SEG7663, a 45 EP. On 
one side are the Royal Air Ferce March Past 
(Walford Davies) and the March of the Royal Air 
Forces Associotion by Wing-Commander A. E. 


Sims, O.B.E., the band’s present Director of 


Music, and who conducts both items. On the 
other side we are taken back to the early days 
of the band when my old friend Flight- 
Lieutenant J. H. Amers, now alas no more, 
was the Director. The band was formed in 
1920 and Jack Amers was its first conductor and 


very quickly raised it to a high degree of 


musicianship and technical proficiency. Here 
we hear Sussex by the Sea and an amusing version 
of Tipperary. The band is joined by a male voice 
chorus of which Flight-Lieutenant Amers was 
very proud. The dubbing is not so successful 
as has been achieved sometimes; the copy 
chosen to dub from sounds unusually crackly 
even for the middle or late ’twenties, or is 
badly worn. 

Bandstand is the title of a record by Munn 
and Felton’s Works Band. This band won 
the Daily Herald Championship last October. 
It is a fine band with a style that aims at 
brilliance and a light touch rather than the 
massive but gloriously rich tone of some 
championship winners. The conductorship is 
shared, Harry Mortimer, O.B.E., the band’s 
coach, being in charge on one side and S. H. 
Boddington, the regular conductor, on the 
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other. The choice of music could have bee: 
more enterprising, but is obviously designed io 
display the band’s technical skill. Each side 
commences and ends with a march, and eac!; 
side contains a well-known hymn tune. The 
rest of the pieces are described as ‘‘novelties’’. 
Siebert’s Bees-a-Buzzin’ is an almost incredibic 
display of virtuosity. Surely a better place could 
have been found for Crimond than immediately 
following, with a pause barely long enough to 
take a couple of breaths, Brass Band Blues. Th 
disc is banded, however, so by taking a little 
trouble one can choose one’s own order of 
playing. 

I can get on inuch better with a new record 
from Spain than with some similar discs thai 
I have had in recent months. Half an hour or 
more in which nothing is heard but the 
thrumming of guitars, the stamping of feet and 
clapping of hands, a few bars sung here and 
there in a whining voice and the whole inter- 
spersed with occasional cries of Olé can seem an 
awfully long time! Parlophone’s Andalusian 
Dances improves on this a lot, for half of the 
items are orchestral, sometimes accompanying 
a castanet player whose virtuosity is such that 
the result almost rises to the dignity of a castanet 
concerto. The record sleeve says that the best 
known of the artists outside Spain is Luis 
Maravilla, the guitarrist, who under his true 
name of Tejera also wrote four of the com- 
positions included on the disc. The sense of 
authentic atmosphere is very well conveyed 
(CPMD7). 

In the Philips Scottish series are two attractive 
78 records for dancing played by Bobby 
MacLeod’s Band. The titles are Keppoch’s 
Rant and The Muson’s Apron, and To the Games 
and After the Games (YBg515 and 6). Each of 
course contains more than one tune, several of 
which are traditional. But I wish a better 
system of labelling could have been devised. 
The composer, or arranger if not known, 
certainly ought to be mentioned and I suppose 
that those to whom royalties are payable have 
some sort of claim for recognition (though I 
should have thought that the best recognition 
would have been in the form of a cheque). But 
on these records the system of jumbling the lot 
together tends to suggest that a Mr. Copyright 
Control is both the composer (or arranger) and 
copyright owner—and in fact Pooh-Bah—-so far 
as “‘ Rocket Hornpipe” (included in ‘‘ The 
Mason’s Apron’’) is concerned; and this I 
find difficult to believe. 

Kindergarten Stories No. 2, presented by Ruth 
Fenner and adapted from the Australian 
Broadcasting series “‘ Kindergarten of the Air ”’, 
does not amuse the children on whom I have 
tried it quite as much as the first record in the 
series did. ‘“‘ Charlie the Concrete Mixer ”’ 
and “‘ The Whistling Boy ”’ are the titles of the 
two sides, but in fact each contains several more 
or less distinct items and those which provide 
the titles do not appear until about half way 
through. I think the answer, in a large part, 
is that a quarter of an hour is rather a long 
time for a child to concentrate without more 
variety. Smaller doses, say on 45 EPs, would I 
am sure be more popular. I only venture to 
suggest this after making several experiments 
with children between the ages of 5 and 7. 
Miss Fenner is so good that I would like her to 
be put over in the best possible conditions. 


POSTSCRIPT. At the last moment four 
more long-players have reached me, the most 
exciting of which is Olé! Olé! played by the 
Orquesta Zarzuela de Madrid conducted 
by Torroba (Brunswick AXTL1078). This is 
a most attractive record of a dozen items. Some 
are arranged for concert performance from 
popular zarzuelas and others are individual 
compositions in their own right. Federico 
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Moreno Térroba is the foremost exponent of 
the zarzuela to-day, both in composition and 
performance and among the most enjoyable 
morsels on this record are three excerpts from 


his famous “ Luisa Fernanda’’. “ Mosaico 
Sevillano”’ is also based on themes from one 
of his operettas, but in “‘ Danzas Asturianas ”’ 
he has turned to the folk music of Northern 
Spain for his inspiration. The other items 
include extracts from zarzuelas by Chapi and 
Chueca, a couple of tuneful pasodobles and the 
ever-popular “Serenata Espagniole’’ by 
Joaquin Malats. Both playing aad recording 
are excellent. 

Addinsell’s Warsaw Concerto is paired with 
Wal-Berg’s Holiday in Paris on Telefunken 
TM68045 in very good performances by Willi 
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Stech with the Hamburg Philharmonic 
State Orchestra under Wal-Berg. The 
recording is adequate, but not up to the highest 
Telefunken standard. 

I have said before that highly sentimentalised 
performances of “‘ popular” religious music 
always make me feel uncomfortable, and at 
times even squeamish, so I merely announce 
that George Beverly Shea, of Dr. Billy 
Graham’s team, sings with chorus ten songs 
under the generic title of Evening Vespers on 
H.M.V. DLP1i119 and that Bing Crosby’s 
Beloved Hymns contains eight popular hymns 
(not the most popular tunes in all cases). He 
too is assisted by a choir (Brunswick LA8734). 
The recording is very good in the close-to-the- 
mike, crooning style. 








MISCELLANEOUS 


AND DANCE py «HarLequin” 


45 r.p.m. numbers are given where applicable for 
E.M.I. Group titles, whilst an asterisk indicates 
availability at 45 1r.p.m. on the Decca Group labels. 
45 r.p.m. numbers for the latter Group are the same 
as the 78 r.p.m. numbers with the addition of the 
, ~__ a ane 

When a reviewer is in a panic trying 
desperately to find a few records that may 
interest readers from the monthly deluge of 
teen-agery it is comforting to find that there are 
readers who treasure the memory of a good 
comic song. —Two months ago I asked for any 
information about a song called The Other 
Department Please, which I presumed was 
current before the First World War. It is a 
tribute to the influence of this journal as well 
as to the memory of readers that from numerous 
letters received it has been possible to piece 
together the story. Oddly enough the fullest 
documentation comes from Great Barrington, 
Massachusetts, United States, from where Mr. 
John Indcox, writing appropariately from “‘ The 
Music Box’’, remembers hearing the song at 
Bognor Regis in 1915. It was written, composed, 
sung and recorded by Harry Fragson, whose 
name we will honour with bold type. Fragson 
was a popular favourite at the old Tivoli and, 
surprisingly, in Paris. He first appeared under 
the name of T. Pot, which, believe it or not, 
was actually his father’s name. I am informed 
that he died by his father’s hand in 1913. 
“Up the stairs we went again, the shopman 
said How-do, he said it’s a lovely day to-day, 
what can I do for you ?”’ The article required 
was “‘ a yard of lace to match this for the wife ’’, 
and this was really a catalogue song describing 
all the things stocked except a yard of lace. The 
Fragson recording was H.M.V. 02380 (sung 
and probably accompanied by him), which 
a reader found only the other day on a sixpenny 
stall. There was also another record on Edison 
Bell Winner by one “ Harry Bluff’, possibly 
a non-de-disque of the composer. It only 
remains for some company to reissue the song 
to-day, and thus set off a growing demand for 
good concert-party songs. My thanks to all 
correspondents. 

There is a tendency this month for pop 
vocalists to be recorded on LP and often 
twelve inch at that. This crown has been 
awarded to Nat King Cole (Capitol LC6818), 
Rosemary Clooney (Philips BBR8073), Judy 
Garland (Capitol LCT6103), Jeri Southern 
(Brunswick LAT8100), Bing Crosby (Bruns- 
wick LAT8106), Carmen McRae (Brunswick 
LAT8104), Sammy Davis (Brunswick LAT 
8088), and Margaret Whiting (Capitol 
LC6311). Are the last three of sufficient star 









































































































































quality ? Well, it’s your money that will 
answer the gamble. Comparisons may be 
odious, but we do well sometimes to make them, 
and whereas we used to wonder at one singer 
commanding the same retail price as asymphony 
orchestra, plus star conductor, plus soloist, we 
cannot help wondering how some of our 
fledgling crooners are going to come out of this 
test. Mr. Cole used to have something of a 
reputation in jazz circles, but here he is simply 
singing a few songs dead straight, as does Miss 
Whiting. Miss McRae is a stylist and obviously 
chooses her material carefully. If you like Billie 
Holiday, Ella Fitzgerald and such you might try 
her record. The label raises some queries: 


a 





THE MONTH’S CHOICE 


Michel Legrand Philips BBL7075 
Judy Garland Capitol LCT6103 
Eddie Barclay Felsted SDL86041 
Susan Hayward M.G.M. EP555 

Collins Vogue Q 72160 


Kay Thompson London HLA8268 





Give Me the Simple Life is attributed to Bloom, 
Ruby (remember Rube Bloom ?), Something To 
Live For is attributed to Ellington and J Can’t 
Get Started to Duke! Another stylist of a very 
different kind is Miss Southern, an American 
drawing room starry-eyed innocent voice of 
considerable charm. She, too, chooses well— 
songs to suit her style and comparatively little 
known. She includes It’s D’Lovely, as does 
Miss Clooney, whose record consists of her 
London Palladium act, recorded live. Anvone 
who has had to sit through these 40 minute 
orgies in Argyle Street will know what to 
expect and here it is. Notable for the additional 
verses to the Cole Porter song. Miss Clooney 
can also be heard on Philips PB582 (The Key 
to My Heart and A Little Girl at Heart) as well 
as with Benny Goodman, of whom more anon, 
on Philips BBE12038. Judy Garland scored a 
big success here with a recent LP recalling her 
big come-back at the Palace Theatre on Broad- 
way. Now she gives a fabulous recital that 
excites and infuriates by turn, but just earning 
a star. With our own Palladium now little 
more than a record dealer’s showroom, it is 
certainly refreshing to find Miss Garland 
thinking of show business in terms of the 
theatre, and we can forgive her all the mush 
with which she recalls those who trod the 
boards before her, but who do we think of 
when she essays Rock-a-bye Your Baby with a 
Dixie Melody ? Only one guess. And the same 
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goes for Some of These Days. Still, here is a 
big personality, and my how we need them! 
(Capitol LCT6103). By the way, what may 
tip the balance in favour of Miss Southern if 
you have two pounds to invest in a single singer 
is her accompaniment, but her pianist is not 
named. As for the Old Groaner, there will be 
plenty to save up their pennies for “‘ Shillelaghs 
and Shamrock’’, a collection of his famous 
Irish numbers. Have you ever wondered why 
English people usually refer to ‘* the-Dead- 
March-in-Saul’’, but Macnamara’s Band say 
** from Saul ’’, as indeed we would for any other 
extract from a musical work. 

Until now this column, while unable obviously 
to mention every one of our average of 200 
records each month, has given virtually 
complete coverage to LP issues, but with these 
now topping 30 or so and no longer exception- 
able, they must now come up to the starting 
post with the same odds as the geldings. 

My favourite record this month comes from 
Michel Legrand on Philips BBL7075. “Vienna 
Holiday ”’ is really a sequel to “‘ Holiday in 
Rome’”’, which was commended for the 
brilliant invention of the scoring. The same is 
true here. To mess about with the masterpieces 
of Austrian light music, notably Strauss waltzes, 
is to ask for trouble, but Mr. Legrand uses the 
delicious tunes as a basis for his own brand of 
Gallic wit. It is a fair comment to say that if 
you enjoy Ravel’s La Valse, you will thoroughy 
enjoy this performance. The selection is framed 
by Vienna, City of my Dreams, which may be 
bogus but is none the less very much 4 la 
manniére de, as Ravel used to say, and includes 
the Merry Widow Waltz, Caprice Viennois and the 
Harry Lime Theme, all gently mocked. Who but 
a Frenchman would think of scoring The 
Pizzicato Polka for a street band ? Also from 
France is Eddie Barclay playing for dancing, 
and playing the music of Georges Brassens. 
This is bright playing and a delightful collection 
(Felsted SDL86041), and in a different vein 
is a London  Ducretet-Thomson _ record 
(D93076) called “Hommage to Django 
Reinhardt’, contributed by various groups, 
including Stephane Grappelly, who was for 
so long associated with the great guitarist. 
This is smart, polished, small band swing. 

Josh White has been enjoying a weekly 
stint on the B.B.C.’s Home Service programme, 
so that records are timely, and he provides 
plenty this month, There is an LP and two 





EPs. Connoisseurs of sleeves should note this 
one, for among the credits are the designer and 
the photographer. The record is called “* Blues 


and... ’’, and consists of some standard blues 
(Kansas City, St. Louis, Careless Love etc.) with a 
few novelties. Mint Fuleep is well done. 
(Nixa NJL2). But what are we to say when 
coloured minstrels like Mr. White sing Barbara 
Allan and Waltzing Matilda (London REP8041) 
and even The Lass with the Delicate Air (REP 
8042) ? The reaction to this last is to put on 
Ada Alsop’s famous record. A good mark for 
the label, correctly giving the composer as 
Michael Arne, Thomas’ son. 

A welcome to a further selection from “‘ New 
Faces ’’, even if the material is thinner than the 
celebrated No. 1. This has good theatre 
atmosphere and Robert Clary (H.M.V. 
7EG8167). There is an LP sound track reco:d- 
ing of ““The man with the golden arm”’ on 
Bruns. LAT 8101 and an exceptionally bright 
EP of Susan Hayward in the film about 
Lilian Roth called “Till cry to-morrow”’ 
(M.G.M. EP555). As readers may remember 
it was not intended that Miss Hayward should 
actually sing in the film. But sing she did, and 
she is revealed here in old songs like When the 
Red, Red Robin as a delightful artist. How do you 
like Stan Freberg ? Quest for Bridey 


Hammerschlaugen is a skit on. hypnotism with 
Mr. Freburg giving a remarkable impersona- 
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tion of “‘ The Investigator’’, and somehow 
contriving to bring in both Ben Hur and Davy 
Crockett. On the reverse it is The Great 
Pretender that gets the Freberg treatment. Of 
course all these songs ask for it, and I suppose 
nobody can complain if some of them get it! 
(Capitol CL14571*). But for a real lark try 
Al “ Jazzbo” Collins on Vogue Q72160*. 
Here is the industry’s answer to Space Fiction. 
Max introduces The Planetary All-Stars, 
while Sam has The Men from Mars. Here is 
sophisticated nonsense with moon-June rhymes 
giving way to ham-jam. Recommended. 

Benny Goodman is still with us and provides 
a valuable corrective in these days. If you 
enjoy the swing music of the thirties any of his 
records can be recommended. As stated above, 
he is joined by Rosemary Clooney on Philips 
BBE12038 (Memories of You, Goodbye, That’s a 
Plenty and It’s Bad for Me) ; on a 45 (Capitol 
CL14570*) he plays with Harry James and 
Lionel Hampton in Don’t Be That Way and 
And the Angels Sing, which irrelevantly brings in 
the Offenbach Can-Can. Then on Columbia 
there is a three-decker EP, a useful format. 
Here are three EP records (SEGCog, 10 and 11) 
in a single folder numbered CMS799 (available 
only to special order). These six sides (twelve 
numbers) span quite a period of time, so that 
Fletcher Henderson and Teddy Wilson both 
appear. If there is anybody left who has 
not acquired any of the records from the Benny 
Goodman film over the past few months, they 
will enjoy any of these performances, Those 
who prefer Artie Shaw are directed to H.M.V. 
7EG8166, containing revivals of Vilia and other 
show music, but also September Song, never 
previously issued. 

An interesting point this month is the number 
of people singing their own songs, though most 
of these are Westerns. Skeets McDonald in 
his It?ll Take Me a Long, Long Time (rasping) on 
Capitol CL14566*, Larry Evans in Henpecked 
and Crazy bout My Baby on London HLU8269*, 
Carl Perkins in Honey Don’t and Blue Suede 
Shoes, which is likely to be taken up by other 
people, on London HLU8271*, Stuart 
Hamblen in A Few Things to Remember and 
Hell Train on H.M.V. POP202/7M394 and 
Chuck Berry in Down Bound Train and No 
Money Down on London HLU8275*. The first 
of these Berry songs is also about Hell (going 
there by train), and the second is about buying 
a car—Harry Tate up to date! If these names 
mean anything to you, these are the historic 
performances, but I wonder if any of them will 
bring memories forty years hence as has dear 
old Harry Fragson to us to-day. Then Paul 
Smith introduces some of his own work in an 
LP called “ Cascades’’ and sub-titled “‘ New 
Liquid Sounds by Paul Smith” (Capitol 
LC6820). This is modern instrumentation— 
piano and clarinets and probably flutes— 
anyway a piano and woodwind effect, and 
pleasant enough in its way. Mr. Smith is the 
pianist in the Farewell Blues track in the Colum- 
bia Goodman album. ‘ Musical Sketchbook ”’ 
is the title of a suite of pieces for orchestra by 
Victor Young (Bruns. LAT8105), and if any 
man deserved to have his own music put on 
disc it must be Mr. Young, who has helped 
others to fame ever since Vol. 1 No. 1 of THE 
GRAMOPHONE, or so it would seem. Of these 
pieces Arizona Sketches and Manhattan Concerto 
share a twelve inch side. Of the rest, Travellin’ 
Light is a scherzo-like movement on the lines of 
Frank Perkins’ pieces, which we had some 
months ago. I wonder who buys this music. 
I do not say that in any disparaging sense, but 
it is difficult to assess a market these days 
between the two extremes of long-haired 
devotees. Has this merit or is it pretentious 
rubbish ? I would dearly like to read my 
colleagues on this. Everybody knows of 
wonderful light music from the Knightsbridge 
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March to the Rhapsody in Blue that has guts and 
vitality and charm and sinews and other 
compelling virtues, but what of this endless 
procession of pieces with descriptive titles 
going round and round on somebody’s turn- 
table ? Or do they ? I would like to hear from 
somebody who actually buys these things and 
plays them more than once—plays them to 
friends as an acquisition. Listen, too, to The 
Big City Suite by Ralph Dollimore, played by 
Geraldo on Philips BBE12027. There are 
eight movements here—all on one EP, which is 
not banded. ‘* Modernistic”’ is, I think, the 
word. No. 5 is called Bakerloo Blues, which we 
salute this month in the jubilee year of the 
Baker Street and Waterloo Railway. A love of 
music and of railways is often combined, and 
as for many there is no lovelier created thing 
than a steam hauled train in open landscape, 
such people may also sample King’s Cross 
Climax, a movement from Kenny Graham’s 
* Australian Suite ’’, which Ted Heath gave us 
complete on an EP recently. This movement 
is now backed by The Trouble with Harry on 
Decca F10713*. There is nothing here to 
remind us of that curious station modelled on 
the Imperial Riding School in Moscow and 
under which lies buried the great Queen 
Boadicea (Platform 10). Now that Mr. Heath 
is back from the United States the issue of an 
extract from a Palladium appearance of the 
band is topical. ‘‘ London Palladium Highlights 
No. 3”’ is on Decca DFE6346. This is another 
live recording with audience reaction, and the 
music played includes an arrangement of 
Dark Eyes and of Duke Ellington’s Solitude. 
Brilliant and fierce. 

Other LPs are of Jackie Gleason reunited 
to Bobby Hackett’s trumpet in “ Music to 
Change her Mind” on Capitol LC6813, 
Walter Schumann—‘“ The Voices of Walter 
Schumann ’’—in a record called “‘ Serenade ”’, 
choral with instrumental interludes and in- 
cluding Goin’ Home, the vocal arrangement of 
the slow movement from Dvorak’s New World 
Symphony on Capitol LC6814, Benny Good- 
man again—‘* Benny Goodman Combos ”’—a 
ripe selection, including the Trio playing J 
Never Knew on Capitol LC6810 and Frank 
Chacksfield, less successful than usual, in a 
selection called “‘ Close your eyes’’ on Decca 
LK4138. Then a mild sensation is caused by 
the appearance on disc of La Lollobrigida ! 
But “Gina Lollobrigida Presents Music by 
Minucci” is merely a pleasant selection of this 
music ; the star does not appear and the disc 
has no physical attraction. Maybe she spon- 
sored it, but in the absence of any sleeve I 
cannot say (Vogue LVAgo15). “‘ My one and 
only love”’ is the title of a dull selection by 
Van Lynn, (Bruns. LAT8081), Ken Griffin’s 
record is called ‘‘ Lost in a cloud ’’—sleeve 
showing girl in cloud—(Philips BBR8o02o) : 
Griffin is also on EP BBE12039, and George 
Feyer continues the Grand Tour with ‘‘ Echoes 
of Latin-America ’’ on Vox. VX670. Mr. Feyer 
is a superb pianist, but he is wasted here, except 
for collectors of the series. On the other hand 
there will be a big public for Bill McGuffie’s 
““ More Jazz with McGuffie” on Philips 
BBL7072. Mr. McGuffie is a pianist who can 
simulate any style. There is a curious idea about 
ordinary normal musicians that they cannot 
play “jazz”, “swing’’, “ bop”? or whatever 
the fashion may be. Musicians have to earn 
their living like other people and learn to turn 
their hand where it is needed. I do not myself 
care for the current style here exhibited, but 
listen to his Honeysuckle Rese as a wonderful 
little invention. Winifred Atwell is another 
good pianist, and when the fashion for jangle 
pianos is over we shall probably discover it. 
Her Port-au-Prince is a piece of fun, which if 
we are not careful will become another Porr 
John, while Startime, which emanates from some 
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TV programme or other, is decked out wit! a 
grandiose chorus and sounds just like the 
closing pages of some Choral Fantasia. Ty 
and Atwell fans can share this between them 
(Decca F10727*). Piano and orchestra i; a 
popular combination these days. It ough: to 
be thrilling, and it is so often just dull. Take 
your pick from these twelve inch LP’s; I.ou 
Stein in a thick recording on Vogue LVAgoi8, 
Gordon Jenkins, whimsical in original music 
with wiry violins on Bruns. LAT8095 and 
Steve Allen in “ To-night at Midnight’’ on 
Vogue LVAgo16. The Jenkins title is “‘ Heart. 
beats ’’, as if it mattered. 

Remaining EP’s are: Stanley Black in 
another bit from his Latin-American LP— 
‘““Hold me close to-night”—on Decca DFE 
6350, Charlie Kunz coupling recent medleys 
on DFE6333, Mickey and Mary Carton in 
** Little Bits of Ireland’? on Bruns. OEg9238, 
George Melachrino pairing up his ‘‘ Pajama 
Game” and ‘‘ Summer Song’”’ selections on 
H.M.V. 7EP7024, selections by Percy Faith 
(Philips BBE12034) and Robert Farnon 
(“Something to remember you by” Nos. | 
and 2) on Decca DFE6324 and 6349, Jack 
Fina’s “ romantic piano ”’ in “‘ Love in Bloom” 
(four tunes by Ralph Rainger) on M.G.M. 
EP556—good playing in its quiet way—Kay 
Starr (“ What a star is Kay’’) on H.M.V. 
7EG8165, Victor Silvester in ‘‘ Dance 
Encores’’ on Columbia SEG7632, the rest of 
the “ Annie Get Your Gun ”’ film LP (Betty 
Hutton and Howard Keel, timely for his 
Palladium appearance) on M.G.M. EP554 
and Ray old originals on Nixa 
NEP24005. Further EPs are of Patti Lewis 
(With a Song in My Heart etc.) on Philips 
BBE12028, The Mills Brothers “ Singin’ and 
Swingin’ ”’ on Bruns. OE9329, some more of 
Frank Chacksfield’s “Music of George 
Gershwin”? on Decca DFE6348, Mantovani 
in a selection from “‘ The Vagabond King ”’ on 
DFE6347, Vera Lynn—“ Sincerely Yours ”’— 
on DFE6343, The Guarians in Latin- 
American songs on Felsted ESD3023, Desi 
Arnaz in “ Carnival ”—Latin-American—on 
H.M.V. 7EG8168, Robert Earl on Philips 
BBE12032, extracts from the original ‘Pajama 
Game’”’ LP on BBE12033, Johnny Brandon 
on Nixa NEP24003, Mindy Carson, Jo 
Stafford, Frankie Laine and Don Cherry 
sharing Philips BBE12040, Mitch Miller on 
BBE12043, The Lane Orchestra in 
selections from ‘‘ The Student Prince ’’, ‘‘ The 
Vagapond King” and “ South Pacific ”’’: on 
Columbia SED5531, Xavier Cugat on Philips 
BBE12046, The Four Lads on BBE12044 and 
Ella Fitzgerald in the rest of her “‘ Sweet and 
Hot”? LP on Bruns. EOg2i1 (also on 45/78 
05539). At this rate of production it will not 
be possible in future months to give complete 
listings. 

Now for a few likely runners from the 45 and 
78 stables. There is an astonishing performance 
by Billy Daniels of J Get a Kick out cf You and 
of That Old Black Magic on Mercury MT 105. 
You may well hate this. It is dramatic and 
highly original. It is terrific and most unhealthy! 
Eric Jupp sends a surprise by recording two 
famous old marches—Under the Double Eagle 
and Old Comrades. ‘These are reasonably 
except that they are played like 
quick steps—very light infantry indeed! 
(Col. DB3758). I’m Learning the Charleston is the 
only kind of number that should be permitted 
for sister acts, and it is appropriately sung by 
the De John Sisters on Philips PB524. There 
is another record by The Hotcha Trio (mouth- 
organs) with Jazz Me Blues on PB565, and Bill 
McGuffie, already this month on LP and EP, 
plays with orchestra on PB584. Ambrose’s 
When Day is Done is nothing like the famous old 
arrangement—still it is Ambrose playing When 
Day is Done (M.G.M. 897), and Hank Williams 
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Axiom SO 


This hand-built full range loudspeaker, originally designed as a 
monitor loudspeaker for professional applications, is now available 
for use in High Fidelity equipment. 


A unique constructional feature is the use of two triple sets of paired 
double acting cantilevers which provide a suspension with very low axial 
stiffness. Twin diaphragms are employed to cover a frequency range of 
20 c/s to 20,000 c/s with outstanding smoothness. Maximum power 
handling capacity 6 watts; which may be increased by two or four units. 


Cabinet designs available for one, two or four Axiom 80 Loudspeakers. 





@ Post the coupon now for colour brochure describing the Axiom 80, and 
details of other loudspeaker units in Goodmans High Fidelity Range. 





GOODMANS INDUSTRIES, LTD. AXIOM WORKS, WEMBLEY, MIDDX. WEM. 1200 
U.S.A. AGENTS: ROCKBAR CORP. INC., 650, HALSTEAD AV. MARMARONECK, N.Y. 


EERE ©, 
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TO: GOODMANS INDUSTRIES, LTD, 
Axiom Works, Wembley, Middx. 
Full details of your Axiom 80 etc. please. 
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Address 
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CLASSIC 


—QUALITY IN HI-FI 


The amplifier is the heart of your Hi-Fi equipment and is an item on which it is impossible to 
economise if you demand quality. The new season’s equipment offers a wider than ever choice and a 
number of attractive lines are now added to the established star names in amplifier design. In all 
cases Classic will gladly advise without prejudice or obligation. 






Those who have not seen our new 1956 catalogue cannot appreciate the tremendous stocks of high fidelity 
equipment that we can offer. This small selection is taken from the section on amplifiers and pre- 
amplifiers, and shows how wide a selection of first class equipment we can supply. 


Group 1. Under £30. 103/ Goodsell CR.500 with UL/FTC .. .. £36 0 0 
104/1 Rogers Minor MarkIT .. .. .. £14 0 0 107/ Quad Mark II with control unit .. .. £42 0 0 
111/ E.A.R. Mullard 510 - -° -- £18 18 0 108/2 Pye Proctor & Provost .. ws .. £42 0 0 
— meme OE... ~ 7 & — 107/Pamphonic 1002... £42 0 0 
ogers Junior... “< os - 
ith 
108/1 Pye HF 5/8 - - 665 6 “a ae TW.100 matt poamp wi — 
— roe - tl ~ Core and UL/ ad TC — 7 : “a R.C.A. snaaiie with control unit .. £48 0 0 
and point one ts ra 
k T.L.12 with Mk. II control unit .. £45 3 0 
104/1 Pamphonic model 1003 _ .. - .. £28 7 0 aedeens ~ _ ‘ -” £47 5 0 
109/ Armstrong A.10 » a £99 10 0 114/ E.A.R. Mullard 20 amp. complete “a 
Group 2. £30 to £50 Group 3. £50 and over. 
103/3 Goodsell MA.5 UL “C” Core with 105/1 Lowther Linear 18 with master control 
Foe. £30 9 O unit ve , £60 0 0 
103/9 Goodsell G Ww. 10 with UL/FT Cc .. £3212 0 103/5 Goodsell Williamson ultra-lin. ‘‘ C” 
100/3 Leak T.L.10 with Varislope Mark I .. £3413 0 Core with P.F.A. .. . £6010 0 
105/2 Lowther Linear 10 - - .. £3510 0 112/ Tannoy Autograph with —_ unit .. £63 0 0 


At the time of going to press we understand that amplifiers are not subject to the new H.P. restrictions. 
We can therefore offer amplifiers and pre-amps for 15 per cent deposit, and balance by convenient 
payments. 


Where else can you find such a selection? 


Where else but: 


GLASSIG ELECTRICAL CO. LIMITED 


THE QUALITY SPECIALISTS 
352-364 LOWER ADDISCOMBE ROAD, CROYDON, SURREY 


Telephone: ADDiscombe 6061 Telegrams :* Classifi,” Croydon, Surrey 
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STYLUS SAPPHIRE NEEDLES 






















































































HEAD OR CARTRIDGE | | CATALOGUE 
ILLUSTRATION Ee | No. | wetunenens : 
| | 
wate Trailer or Bent Shank for both 
on | (78 r.p.m.) Crystal and Magnetic Pick-ups. 
S.T. Straight for both Crysta! and 
—_ (78 r.p.m.) Magnetic Pick-ups. 
| L.W.T. Lightweight for Miniature 
— | (78 r.p.m.) Pick-ups. 
a we Galuesees) Oe ce: siiiiniteeniietaiieall 
| NS | cubZany | ioe btadgs Te 
—_ | vate? * aca Fitted to B.S.R. Monarch and 
S200 Gp ! (78 r.p - ) Regent Players. 
| HGP 37 Use with ACOS GP 37 Series 
| LJ. (Brown) Turnover Cartridge 
(334/45 r.p.m.) and with HGP 37 Garrard, and 
| STD. ' HGP 37 Collaro and HGP 37 
| (78 r.p.m.) Monarch units. 
| a Use with HGP 59 (White) 
| co Turnover Cartridge. 
| (332/45 rpm.) | Fitted to B.S.R. TU 8, HFIO0 
| (78 r.p.m.) | and Monarch Players. 
| . ety Use with ng GP 19 Series 
. * HGP 35, HGP 39, HGP 4/ and 
) ae) HGP 45 Cartridges and with 
' GP 20 Series Pick-ups. 
(78 r.p.m.) 
——— \—— ciciesiiditlismatnmintttteie 
| GC 2 
LP. ' 
Use with Garrard GC2 and 
ao ate? * Same GCE 3 Turnover Cartridges. 
| (78 r.p.m.) 
| C 54 
Ps | L.P. Use with Collaro Studio O 
ya ties aa and P Turnover Cartridges. 
(78 r.p.m.) 











J. & A. MARGOLIN LIMITED 


PLUS-A-GRAM HOUSE 
Telegrams : CLErkenwell 2133 


BROADCASTER 
SAPPHIRE 
NEEDLES 

AND STYLI 


can be self-changed. 
chart 


This 


will assist you in 
selecting the correct needle 


for your instrument. 





FROM ALL 
GOOD DEALERS 


112-1146 OLD STREET, LONDON, E.C.l 
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REAL HIGH FIDELITY at modest cost... 


@ Manufacturer-to-Consumer policy saves you at least one-third cost ! 


We are now 
Radio and Record-reproducing 


in existing equipments and radiograms. 


Our Chief Engineer, who is operating a Technical Guidance Service, is 
available daily including Saturdays from 10 a.m. to 6 p.m. or will 


specialising in the supply of units for making up high fidelity 
Equipment for use in the Home, small 
Halls, Schools and Gramophone Societies and single items for replacing 


deal with inquiries by return of post. Our new illustrated Catalocue 
and supplement will be a great boon to those desiring quality equipm >nt 
for modest expenditure. Send two 24d. stamps for your copy now. It 


may well save you pounds! All our equipment is on demonstration at 


our showroom in conjunction with a variety of Pick-ups, Speakers, «ic. 
If you can possibly call we shall be pleased to see and help you. 





The new No. | « SYMPHONY ” AMPLIFIER Mark Ill is 
a 3-channel 5-watt Gram/Radio Amplifier with astonishingly 
flexible tone control. You can lift the treble, the bass, or— 
and here is the unique feature—the middle frequencies to 
suit your own ear characteristics and the record or radio 
programme being heard. It is thus possible to arrange the 
frequency response of the amplifier to a curve equal and 
opposite to the resultant curve of the other items in the chain, 
so that what finally registers in the brain is as per original. 
This flexibility of control is even more important than the 
nominal linear response of the amplifier, as the pickup, 
speaker, etc., are not linear. Independent Scratch-cut is also 
fitted and special negative feedback circuit employed. The 
Amplifier can accommodate a wide variety of records from old 
78s to new LPs. Input is for all types of pickup of 0.1 v. 
output or more and there is full provision for Radio Tuner 
Tape take-off and Playback. It is available to match 2/3 or 
15 ohms speakers. Price 12 gns. (carriage 5/-). Fitted in 
Portable Steel Cabinet 2 gns. extra. 





The new No. 2 “ SYMPHONY ” AMPLIFIER Mark Ill as 
No. | but with 10-watt Push-Pull triode output and triodes 
throughout. Woden mains and output transformers and 
am choke. Output tapped 3, 

and 15 ohms. 
Full provision for 
Tuner and Tape. 
Competes with the 
most expensive 
amplifiers on 
the market yet 
costs only 16 
gns. (carr. 5/-) 
Fitted in Port- 
able Steel 
cabinet 2 gns. 


extra. 






“SYMPHONY” AMPLIFIERS with REMOTE 
CONTROL 


Remote 
Control 
Panel 





Both the above model Amplifiers are available with all 
controls on a separate Control Panel with up to 4 feet 
flexible cable which simply plugs into the amplifier. Enables 
the Amplifier proper to be sat in the bottom of a cabinet 
whilst the controls are mounted conveniently higher up. 
extra cost 2 gns. 
STUDIO & DECCA “SYMPHONY” AMPLIFIER, 
as above but with built-in pre-stages to precisely match these 
pickups. 2 gns. extra. 
** SYMPHONY” RADIO FEEDER UNITS 
P UNER £7/15/-. No. 2 
RHET TUNER €£12/12/-. No. 2 
ase TUNER WITH VARIABLE SELECTIVITY 
No. | “SYMPHONY” F.M. TUNER. High grade 
wy 7 with extremely silent background £15/8/-. Power 
ac 7.6, 





No. 2 “SYMPHONY ” AM/FM TUNER 


Combining all 
the specifica- 
tions of the 
Long, Medium 
and Short 
wave Superhet 
AM Tuner and 
our No. | FM 
Tuner. Separ- 
ate Coil 
Assemblies 
and |.F.s. Fully 
self-powered 
on one chassis. 
26 gns. 





N.R.S. “EMPRESS” FM/VHF/TUNER/ADAPTOR. 
Fine little job, will plug into any radio and add F.M. £13.15.0. 
Magic eye assembly £1 extra if required. Ditto mounted in 
beautiful dark walnut cabinet complete with magic eye 16} 
gns. Carriage 7/6. 


“SYMPHONY” AM/FM RADIOGRAM CHASSIS. 
Very High Grade Radiogram chassis combining Long, Medium 
and Short and V.H.F. bands. Large engraved dial. Push/Pull 
output for high quality. Complete with 10 in. Goodmans 
speaker 26 gns. Carriage and packing 7/6. 





GRAMOPHONE UNITS 
COLLARO AC3/554 £9.6.0. 


COLLARO RC54 AUTOCHANGER £13.17.6. 

Both complete with Studio ‘‘O’’, ‘‘P’’, or PX head. 
GARRARD TA AND TB £9.0.0. 

NEW MODEL RC88 AUTOCHANGER £15.11.4. 

RC £17.10.3. 

Variety of pickup cartridges available in Garrard shell to fit. 
Leaflets on Collaro and Garrard Gram. Units on request. 
COLLARO 2010 less pickup. £14/15/-, with Studio pickup 
and transcription cartridge, £19/10/-. 

LENCO GL50 4-speed continuously variable from above 
78 r.p.m. to below 16 r.p.m. Special Autostop. Price with 
Studio *‘O’’ or *‘P’’ head or Goldring variable reluctance 
head £21/17/10. 

LENCO GLS5S5, as above but without pickup and autostop 
but fitted with Special Device for Groove Location and knob 
which completely disengages drive-wheel. Suitable for use 
with any pickup, especially transcription types and B.J. Arm. 
Price £17/10/4. Immediate delivery guaranteed. 

LENCO GLS56, as GL55 but with pickup £23/7/-. 
CONNOISSEUR 3-variable speeds, £28/8/-. 


GARRARD 30! 3-variable speeds, £26/8/-. 





HIRE PURCHASE FACILITIES 


NOW AVAILABLE on orders of £12 or over. Send 
one-half deposit with order, balance over 6 or 12 monthly 
instalments. State which required. 


NORTHERN RADIO SERVICES 


i1i*= KINGS COLLEGE ROAD, ADELAIDE ROAD, 
LONDON, N.W.3. Phone : PRimrose 8314 


Tubes : Swiss Cottage and Chalk Farm. 
Buses : 2, 13, 31, 113 and 187. 





BURNE-JONES (B.jJ.) PICKUP A™M 
Revolutionary new type to eliminate track ng 
errors, takes three-pin heads such as Decca XMS 
and new type Acos HGP55 hi-fi heads direc:|y. 
Price £3.3.0. Head fitted Collaro transcription 
cartridge to fit, £3. Super 90 £16.3.5. 


LOUDSPEAKER CABINETS 


“ SYMPHONY ” BASS REFLEX CABINET 
KITS. 30-in. high, consist of fully-cut 12° thick, 
heavy inert, non-resonant patent acoustic board, 
deflector plate, felt, all screws, etc., and full 
instructions. 8-in. speaker model, 85/-; 10-in. 
speaker model 97/6; 12-in. speaker model 
£5.7.6. The design is the final result of extensive 
research in our own laboratory and is your 
safeguard of optimum acoustic results. Carriage 
7/6. Ready built, 15/- extra. As above but fully 
finished in figured walnut veneer with beautiful 
moulding and speaker grille 10-in. £11; 12-in., 
£11.10.0. Other veneers to order. 


TREBLE BAFFLE. For the mounting of a treble 
unit in two-speaker systems £2.10.0, 


“SYMPHONY ” INFINITE BAFFLE CAB- 
INET. For Super 8CSAL £9. Speaker, 7 gns.— 
wonderful reproduction in spite of small size. 


NEW TYPE GOODMANS AXIOM EN- 
CLOSURES Model | 72 CS ready-built unveneerd 
8 gns. Carriage and packing {§2/-. Resistance 
unit 55/3. Set of finishing off materials, 7 gns. 
extra if required. 


CONSOLE AMPLIFIER CABINETS.  (illus- 
trated above). 33 in. high lift-up lid with piano 
hinge, take Tape Deck, Gram Unit or Auto- 
changer, Amplifier, Pre-Amplifier, and Radio 
Feeder Unit, finished medium walnut veneer. De 
luxe version, price 12 gns. Oak or mahogany 
veneers and special finishes to order. Carriage 
according to area. We will quote by return. 


REVOLUTIONARY NEW SPEAKER. _The 
Lorenz 12 inch p.m. speaker with two built-in 
Electromagnetic High-frequency Treble Units (not 
simply metal-coned tweeters), mounted on a steel 
bracket across the face of the main speaker so as 
to effectively give 360 degrees spherical binaural 
response. Impedance of main speaker 15 ohms. 
Frequency response of triple speaker as a system 
1S cycles—22,500 cycles, essentially level output. 
Power capacity 15 watts. Price £14.19.6. Treble 
units available separately for adding to your main 
speaker (without cutting the cabinet) 39/6 each. 
Send for illustrated leaflet. 


OTHER PEOPLE’S AMPLIFIERS & 
RADIO FEEDER UNITS 


If any reader should have his mind set on a high- 
priced amplifier of another make and would like to 
save money if possible, we should like to make the 
following clear-cut offer: If he buys one of our 
‘** Symphony ’’ Model Amplifiers (Standard, Decca 
or Studio version) and is not entirely satisfied with 
it he may return it for full credit against any other 
amplifier or tuner on the market. It should be 
emphasised at this stage that we can supply any 
Amplifier, Radio Tuner, etc. advertised. 











COME AND HEAR the above 
Amplifiers, Tuners and ’Gram 
Units playing through a variety 
of loudspeakers in appropriate 
Acoustic Cabinets in our showroom. 
The experience and information 
gained will save you time, money 
and trouble. 
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Jean Marc Thibault. 
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adds two more ditties for those who enjoyed 
last snonth’s EP on M.G.M. 896. Our Melody 
is sub-titled “‘ The Phonograph Song ”’ and is 
presumably scheduled for the entire vocal 
roster Of the industry. Shani Wallis sings it 
with Joe Henderson playing a harpsichord 
on Nixa N1r5049, and that should just about 
cover it. They are after Chopin again. Last 
time it was an Opus 10 Study (Tristesse), and 
now it is the E Flat Nocturne turned into a 
ballad called To Love Again, sung here by Vic 
Damone on Philips PB439. 

You would hardly choose Betty Hutton to 
sing songs called Sleepy Head and Hit the Road 
to Dreamland (first on the right coming down 
from Margate Station !), but Capitol has done 
so and the result is on CL14568*. The former 
is actually a snap number. Steve Allen is 
joined by Jayme Meadows for What is a Wife, 
the complementary number to What is a 
Husband—same style on Vogue Q72155*— 
very well done. Mel Torme sends two more 
from his famous LP. This time they are Blue 
Moon and That Old Black Magic on Q72159*. 
Uncivilised, but that’s the human race—or 
rather that part of it with money—in mid- 
twentieth century. Frog on a Log is a good 
title, and the song just about gets by—The 
Bob-Bons on London HLU8262*, but Kay 
Thompson after a crazy Just One of Those 
Things—it must have been—has a winner in 
Eloise, in which she has all the answers of the 
spoilt child (HLA8268*). Burl Ives contributes 
The Dying Stockman from the “ Town Like 
Alice” film and Sid Phillips, always reliable, 
plays Irving Berlin’s Everybody Step and Rockin’ 
thru’ the Rye—may he be forgiven! Yes, he 
may (H.M.V. POP204/7M396). Lastly if you 
want a record of If You Knew Susie, this is part 
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of the Joe Loss dancing quota for the month. 
Buy it, just for the sake of the late, great Ella 
Shields (H.M.V. POP206/7M 398). 

From another box of 45s that has arrived as 
we go to Press the following may be noted. I 
said earlier that Port-au-Prince was likely to 
make the grade and if you should want an 
orchestral version you could not do better than 
try Frank Cordell on H.M.V. POP205/7M397. 
Mr. Cordell, who does much accompanying, is 
not often heard on his own account, but he is 
invariably interesting. The Big Ben Banjo 

reappear with a typical number—The 
I.0.U. Polka on Col. DB3765/SCM5259, and 
the Publicity Officer for Yarmouth (either 
Norfolk or the Isle of Wight) should be extremely 
happy about The Yarmouth Song sung, but not 
whistled, by Ronnie Ronalde on Col. DB3768/ 
SCM5262. The backing is Macnamara’s Band, 
which will suit those who cannot afford the 
Crosby LP. Get With It describes teen-age 
tastes and is suitably recorded by The Ken- 
Tones on Parlo. R4163/MSP6229, coupled 


with Port Afrique from the film of that name. A © 


new George Shearing record is an event, but 
again much of the sides is taken up with vocals. 
I Wished on the Moon and It’s Easy to Remember 
are on M.G.M. 904/SP-1171. Among the 
usual batch of strict tempo dance records you 
may care to note Tommy Rogers in a fast 
Cookie on Parlo. R4166/MSP6232, and Victor 
Silvester’s Poor People of Paris (Col. DB3762/ 
SCM5257) and Theme from Threepenny 
Opera (DB3761/SCM5256). Lastly, among the 
many Scottish and Irish releases Adam Rennie 
and his S.C.D. Quartet are on Parlo R4165/ 
MSP6231 and Jimmy Shand appears on 
Beltona BL2455. 





CONTINENTAL RECORDS 


By LILIAN DUFF 


The funny record, like the funny film, seems 
to be out of fashion. Even the French, who have 
rather a taste for the gloomy and macabre, 
complained that the five prize-winners at a 
recent song festival were all about death, heart- 
breaks and cemeteries. After this, it seems a 
little ungrateful not to give a warmer welcome 
to two long-playing collections, ‘‘ Une Soirée 
au Cabaret l’Amiral” (London Ducretet- 
Thomson Dg3081) and “25 Centimétres 
dHumour” (London  Ducretet-Thomson 
Do3082). For both are resolutely comic. 
Jean Richard has made a reputation in cabaret, 
radio and the theatre with monologues and 
sketches, sometimes with a musical accompani- 
ment, and the record first named gives a 
pretty fair idea of his style. Dressed in shorts 
and a pith helmet, for example, he tells of his 
adventures as a botanist in Africa, losing his 
porters one by one, dithering amiably, and 
(just when he is reaching the point) forgetting 
the appropriate word. This last joke, like all 
jokes, tends to become a little thin with wear, 
but he is a comedian of talent, and once you 
have seen him—but that, I think, is the catch. 
To appreciate his performance on disc you 
need to have seen him in the flesh. 

His material, by the way, is all written by 
Roger Pierre, and they used to appear in 
cabaret together with another young comedian, 
Pierre and Thibault 
may be heard in “‘ 25 Centimétres d’humour ”’. 
The sketches include a special language for 
dogs, a poem on snobs and the exploits of 
Cyrano de Bergerac as told by Peter Cheyney 
and Marcel Pagnol (not in collaboration). 
They are wittily written but I can’t help wishing 
the performers’ exchanges between sketches 
were not quite so arch. 


Gilbert Bécaud is heard in two moods in 
Les Tambours et Ll’Amour and Mon ami 
ma Trahi (H.M.V. JOF113)—the first the 
old theme of the lover forced to go to war, 
played and sung at top speed; the second a 
slow wail for the sweetheart lost to a treacherous 
friend. In neither is he at his best. 

Charles Aznavour is wel] known as a 
song-writer ; Michéle Arnaud has a fresh 
and pleasing voice. They are both heard in 
**Les Amours de Paris’? (London Ducretet- 
Thomson Dg3060). The songs, in various 
moods, are agreeable, but Monsieur Aznavour 
composes better than he sings. The more 
familiar songs include La Complainte des Infideéles, 
Quand on s’aime d’amour and Plus Bleu que le 
Bleu de tes Yeux. 

Those who enjoyed Patachou’s performance 
in London recently may welcome a souvenir, 
“‘ Patachou at the Palladium” (Philips BBE 
12031). Her repertoire includes two French 
medleys of A Paris, La Seine, Pigalle, Auprés de 
ma Blonde and Alouette and longer versions in 
English of A Wonderful Guy, Cole Porter’s 
C’est Magnifique and Hold me, Thrill me, Kiss me. 
I know visiting Continental artistes feel they 
must appeal to a wider audience by using 
English material, but except for Chevalier, 
they never sound really happy. 

A. good selection from Portugal is ‘‘ Sempre 
que Lisboa Canta” (Columbia 33CS7). Four 
popular singers offer different: aspects of the 
Fado from. gay to tragic. Maria de Lourdes 
Machado and Carlos Ramos are light and 
charming ; Amalia Rodrigues and Augusto 
Camacho, more dramatic in subject and 
style, equally accomplished. The accompani- 
ments on guitar and viola are attractive, 
and I found the whole collection delightful. 


SI 


BOOK REVIEW 


How Hi is Mr. Briggs’s Fi ? 

Mr. Briggs’s new book on High Fidelity 
for the amateur has arrived just before it is 
time for me to go to press. A first perusal shows 
it to be compounded of the same mixture as 
before—wit and horse-sense that entertains 
whilst it instructs. But as it has been written 
for the inquiring amateur who is not so deeply 
involved as I am in technical matters, I think 
it would be in the best interests of all if I were 
to ask one of our record reviewers to deal with 
it. I have accordingly handed over the task 
to Mr. Chislett and I hope he will be able to 
produce his comments in time for this issue. 

The Wharfedale demonstration at Festival 
Hall, however, just takes place too late to be 
noticed this month. It will be a particularly 
interesting affair since, as I understand, 
Stereosonic tapes are to be played and we shall 
therefore be able to compare them directly 
with a live orchestra. 

Later: It was indeed an interesting affair 
for other reasons besides the one I have 
suggested above. As Mr. Briggs announced it 
as his Swan Song, I propose to discuss it rather 
fully next month. W. 


High Fidelity: The Why and the How for 
Amateurs. By G. A. Briggs. Wharfedale 
Wireless Works Ltd. 12s. 6d. 

No-one could more succinctly review his 
latest book than Mr. Briggs himself does on 
the last page. “‘ There is no need to write a 
conclusion to a book for it automatically 
concludes itself; but it is such a pleasant task 
that I find it difficult to refrain’? says Mr. 
Briggs and continues later “‘ Looking back at 
the various chapters I notice that not all have 
taken on the shape visualised when the book 
was started, and some of them seem to be 
abruptly phrased. After a few elementary 
mathematical calculations I made the alarming 
discovery that the words printed in a book of 
this nature cost about 9d. each, so it is sound 
economy to delete surplus or redundant words 
from every sentence ’”’. 


Exactly. But is it always the right words that 
have been deleted ? And illustrations usually 
cost more than words and what about these ? 
A chapter on “‘ Concert Halls’’ (and it is the 
second longest in the book, the longest being 
‘** Amplifiers and Tuners’’) would seem to be 
extravagant in a volume expressly directed to 
amateurs, and similarly illustrations of loud- 
speakers in use thirty years ago do not seem to 
be of much value however amusing they 
appear to-day. In a full length treatise or in a 
book that sets out to trace the full history of the 
reproduction of sound I would class both as 
not only desirable but essential, yet in a book 
for the beginner and intended to be of severely 
practical value I should have preferred to 
save some ninepences by deleting or abridging 
here, and to spend the money so saved on added 
details on the practical adaptation of Hi-Fi 
to the home. And unlike some self-constituted 
experts no one is better qualified than Mr. 
Briggs to have done this. 

The preamble must on no account be taken 
to mean that “‘ High Fidelity ’’ is a bad book. 
Far from it. It is an extremely good and 
valuable book, sound in judgment, based on 
wide and catholic experience, comprehensive in 
scope and outlook and generous as well as just 
to the author’s business competitors. And I 
am thankful that Mr. Briggs did not carry his 
economy campaign to the extent of expunging 
the terse, seemingly irrelevant but really 
illuminating, 'and often amusing, asides with 
which he, as usual, liberally besprinkles his 
main text. W. A. CHISLETT. 
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TECHNICAL REPORTS 


By P. WILSON, M.A. 


Pye Amplifier and Control Unit HF25 and 
25A. Price 40 Gns.—Pye Ltd., Cambridge. 
Specification : 
HF25. 
Power Output: 25 watts. 
Noise and hum: —go db. on 25 watts. 
Harmonic distortion: At 1 Kce/s. ; 
less than 0.1 per cent at 15 watts. 
less than 0.3 per cent at 25 watts. 
less than 3.0 per cent at 30 watts. 
Damping factor: Adjustable from 35 to 
infinity. 
Frequency response: Substantially flat from 
2 c/s to 160 kes. 
Negative feedback: 26 db. 
Sensitivity: 0.5 volts for 25 watts output. 


alves : 

2 KT66 (Osram) 1 ECC33 (Mullard) 
6L6 (American) 6SN7 (American) 

1 ECCg5 (Mullard) 1 GZg32 (Mullard) 

5V4 (American) 


6SL7 (American) 
Mains input: 100 to 150 volts and 200 to 
250 volts AC, 50/60 c.p.s. 


Power consumption: 140 VA. 


HF25A 

Power required: 6.3V 1.3A and 450V 
4.0mA HT (derived from HF25). 

Sensitivity: From 3 to 120 millivolt depend- 
ing On input facility used for 0.5 volt output. 

Noise and hum: Approximately —6o db. 
on 0.5 volts. 


Valves: 2 ECC4o0 (Mullard). No known 
equivalent. 

Controls: (a) Selector (7 positions) : 
1. Tape. 
. Radio. 


2 

3. Microphone. 

4. Pickup with compensation for U.S. 
COL LP records. 

5. Pickup with compensation for R.I.A.A. 

or EUR. LP records. 

6. Pickup with compensation for U.S. 

78 records. 
7- Pickup with compensation for EUR 
78 records. 

(b) Bass Continuously variable from —i2db 
to +15db at 40 c/s. 

(c) Treble Continuously variable from —15db 
to + 12db at 10 kc/s. 

(d) Cut Off Filter (4 positions) 4 kc/s, 7 kc/s, 
12 kc/s and OUT (no cut off). 

(e) Graded Volume Control combined with 
mains ON/OFF switch (in parallel with 
switch on HF25). 

Weights and overall dimensions unpacked : 
HF25 27 lbs. 134 xk 10” x 7” 

HF25A 2 Ibs. 10?” x 4” X 4” 


I commented briefly on the attractive 
specification of this “‘ Provost’? Amplifier and 
‘* Proctor ’’ Control Unit in my review of the 
Radio Show last October. Now I have had an 
opportunity of a home test for a few weeks. 

It is of course a development of the PFg1 and 
g1A. In the main, the circuits follow the same 
pattern of that earlier, well tried and eminently 
successful design ; but the differences are, in 
my view, quite important. In the amplifier 
the output stage has been changed from triode 
push-pull to the ultra linear beam tetrode 
circuit, with the result that the output power 
for a harmonic distortion of 0.1 per cent has 
now gone up from 12 watts to the figures given 
above. For ordinary home use the change is 
of littlke moment; the HF25 is a little more 
dependable on high peaks, that is all. But the 
PFg1 was particularly good in this respect, 
anyway. 


The changes in the control unit are more 
significant and I have no doubt at all that the 
25A is a distinct improvement on the PFg1A. 
These changes relate to the Selector Switch. 
In the earlier version there were 6 positions 
viz: Radio/Tape, Crystal Pickup, Magnetic 
Pickup for British 78 r.p.m. records, Magnetic 
Pickup for N.A.B. records, Magnetic Pickup 
for LP records and Microphone. Now we have 
7 positions as shown above, but in addition 

ere is a plug-in unit to compensate for 
different kinds of pickup. This is altogether 
more logical and satisfactory. 

Suitable units are available for almost every 
type and make of pickup. That being so, the 
4 pickup (or should it be record ?) positions 
on the Selector Switch, combined with but 
minor adjustment of the treble and bass and, 
for early records, filter controls, enable a 
suitable correction to be found for practically 
every type of record. The provision of no more 
than 4 switch positions is of course a com- 
promise ; but all the differences, not only as 
between all makes of record but also between 
the various recordings under the same names, 
could hardly be covered. In my view, the 4 
actually chosen were the best possible in the 
circumstances. 





I also wholeheartedly approve the revised 
input arrangements. The g1A had screwed 


terminals for inputs; these are positive and 
safe but I have found them a bit of a nuisance, 
particularly as they involved two solder tag 
connections for each input. An alternative, of 
course, is the coaxial plug system, but the 
standard types of coaxial plugs are too large 
to be convenient for a number of different 
inputs. So the much smaller telephone type 
of coaxial plug and socket has been used and 
is entirely satisfactory. 

Another improvement is the provision of a 
Tape Record socket which enables an output 
from the stage immediately preceding the 
steep cut filter to be taken to a tape recorder. 

This Control Unit, then, is definitely more 
versatile than its predecessor; but otherwise 
the same well-tried circuit is used, including 
Baxendall type Treble and Bass controls, 
choke-tuned  steep-cut filter and 
follower output. 

One other point about the specification 
should be noted: there is no provision for 
external voltage supplies for radio tuning 
units. This, I am informed, is quite deliberate : 
The designers believe that such units should 
have their own power supplies, and the 
performance of the amplifiers should not be 
jeopardised by the possibility of connection of 
unsuitable units. I am inclined to agree with 
this view, even though I am sure that the 
regulation of the mains transformer is good 
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enough to withstand quite a lot of misuse. 
similarly agree with the foresight that li 
behind the provision of an A.C. mains switc! 
labelled “‘ Motor’”’. This is not controlled !:, 
the amplifier on/off switch and its use wii! 
therefore not tempt the operator not to switc |; 
the motor off at the motor switch, which als: 
retracts the rubber driving wheel. (Continuc«: 
contact would develop flats and lead 
rumble !) 

There is in fact not one single respect, lare« 
or small, in which I find room for criticism of 
either design or performance. I do not myse'!f 
attach so much importance as some people to 
the possibility of achieving an “ infinite 
damping factor’? as compared with one of 
35: 1, but certainly I know of nothing to be 
said against it provided it can be guaranteed 
that the amplifier will remain stable with non- 
resistive loads; and I have found no sign of 
instability here. 

The performance, then, should satisfy the 
needs of all reasonable folk, at any rate up to 
an output power of 15-20 watts. I put the 
limit there because after 25 watts the overload 
characteristic shows a sharp rise, and it is wise 
to keep a good reserve so as to provide for the 
contingencies of ageing valves etc. 

I should also commend two other things. 
The first is the burnished copper face plate to 
the control unit, which I find a very attractive 
finish. The second is the comprehensive and 
easily intelligible book of instructions. It is 
so pleasant to find such complete forethought. 


St | 


Armstrong FM56 Tuner. Price £21 (inc. 
P.T.)—Armstrong Wireless and Television 
Co., Holloway, N.7. 


Specification: 

Size: Panel, 9} in. by 5} in.: 
cut-out required, 9 in. by 
4% in. - 

Coverage : (Band II, 85 to 95 M/cs.). 

Output : High impedance, 3 volts 
r.m.s. Max. 

Aerial : Input, 70 ohms Co-axial. 


Image Rejection : 26 dB, 
J.F. Rejection: 60 dB. 
Power Supplies 

Required : 250 volts at 30 ma., 6.3 
volts at 2 amps. 
Magic Eye Tuning Indicator. 

It is now nearly 12 months ago since I listened 
to the reception from the prototype of this unit 
at the home of Mr. Tillett, then the Armstrong 
Chief Engineer. As we walked into the house 
he just turned on the set, which had been left 
tuned overnight, and in came the Wrotham 
experimental transmission, loud and clear. No 
readjustment of the tuning was necessary. 





Now I have a model installed at home and 
day after day have had a similar experience. 
Moreover, I find the sensitivity so considerable 
that I have to reduce the output substantially 
by means of the A.F. attenuator provided on 


the back of the chassis. The double beam 
magic eye, too, is remarkably sensitive. 
this tends to quality performance and for this 
I have nothing but praise. 
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LEAK DYNAMIC PICKUP 

This [new Pickup results from five years’ continuous 
development of our first moving coli design. Reports 
from users during the first few months of its sales have 
justified our earlier belief that the Pickup might earn 
recognition as the best in the world. 


* THE ARM 
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E AK] HIGH FIDELITY EQUIPMENT 








PRICES | The motor-bcord {hes -een 
The arm : Fd cut owey toshow the, 
£2 15 Od. plus £1 3 1d. Purchase Tax. simplicity of meunting.|'| 


Long arm for 16” records : 

£3 5 Od. A £1 7 5d. Purchase Tax. 
L.P. head with diamond stylus : 

£5 15 Od. plus £2 8 4d. Purchase Tax. 
78 head with diamond stylus : 

£5 Od. plus £2 8 4d. Purchase Tax. 
ee 5 transformer : 


SPECIFICATION 


* FREQUENCY RESPONSE 


This is of advanced design having very low inertia. Friction is kept to Total variation + 1 db 20,000 c/s to 40 c/s with the LP head, including 
a minimum by using a single pivot bearing. The arm is counter- transformer (recorded velocity 1.2 cms/sec. r.m.s. above turnover). 


weighted and has provision for plug-in interchangeable heads. 


arm-rest is provided. 
* GENERATING SYSTEM 


An Low frequency resonance : 
20 c/s + 5 c/s with our very lightweight arm. 
High frequency resonance : 


0.001 in. radius Vynil, 21 000 c/s + 2,000 c/s. 


Dynamic (moving-coil). Coil impedance approximately 6 ohms, 0.0025 in. radius on shellac, above 27,000 c/s. 

1,000 c/s. No magnetic material is embodied in the moving parts, and The frequency response does not change with temperature. 

the pickup is free from the inherent distortion of moving iron (magnetic * SIGNAL-TO-HUM-RATIO 

variable reluctance) types. These distortions are also inherent in those It is not possible to specify this important ratio without stipulating the 

dynamic pickups in which the moving coil is wound on a magnetic core. strength of the interfering fields. These fields will, of course, vary accord- 

ing to the installation. However, for the purpose of comparison, 

* STYLUS measurements have been taken under working conditions. i.e. with various 

Material : Diamond, guaranteed unconditionally not to chip or break. pickups mounted normally within inches of the electric turntable motor 

Stylus sizes : LP, 0.001 in. radius + nothing —0.0001 in. 78, 0.0025 in. and within two feet of a power transformer in an amplifier. The results 


radius + 0.0001 in. 
* PLAYING WEIGHTS 


show that the Leak Dynamic Pickup has a lower hum content than any 
variable reluctance (moving-iron, magnetic) pickup and a very much 
lower hum content than a single turn moving coil (i.e. “ ribbon ”’) 


Between 2 and 3 grammes for LP. Between 5 and 6 grammes for 78. pickup. This confirms what would be expected from theoretical 


Automatically adjusted by the weight of the head. 
* RECORD AND STYLUS WEAR 


considerations. 
* DIMENSIONS 


| kup head, 
These are lower than on any pickup of which we have cognisance. From the centre of the fixing stem to the front of the pickup 


Diamond has a playing life of approx. 100 times longer than sapphire, 
and because it will take a higher polish than any other material it 


therefore causes less record wear. 


9tin. From the centre of the fixing stem to the rear of the arm, 2 in. 
The — of the pickup is adjustable and it can be used with any 
turntable 


* MOUNTING 


* OUTPUT A template of original Leak design is supplied, enabling the pickup to 
The Shielded step-up transformer delivers an output of 11 mV for each be accurately located on the turntable mounting board. There is a 
cm/sec. r.m.s. recorded velocity. This means that an amplifier with a single fixing hole and the stem contains a miniature socket which 
sensitivity of 40 mV at 1,000 c/s will be easily loaded by the pickup from accepts the plug leading to the transformer (see illustration). 


commercial records. 


* TRANSFORMER 
The transformer has a step-up ratio of 1.80 and is heavily shielded in 
mumetal. The primary lead is terminated in a plug and a shielded 
secondary lead is supplied. 








ELECTROSTATIC LOUDSPEAKERS. Reprints of ‘« The Gramophone \’’ article (May, 1955), by H. J. LEAK, sum- 





LEAK TL/IO0 AMPLIFIER AND ‘POINT-ONE’ 
PRE-AMPLIFIER 

A superb equipment, renowned everywhere as the leader in low distortion 
amplifiers. Price 27 gns. complete—a price only made possible by world- 
wide sales. 


LEAK F.M. TUNER UNIT 

Trough-line+ AFC eliminates drift. Very high sensitivity for fringe area 
listening. Quieting control plus high fidelity discriminator. Cathode- 
follower output. Self-powered to operate with any amplifiers. Price 
£25 plus P.T. £10. 10. Od. 





marising his work and findings on Electrostatic and Dynamic Loudspeakers, are available on request free of charge. To be introduced ae in 1956... a 


loudspeak er 


incorporating 
H, J. LEAK &{CO. LTD., BRUNEL ROAD, WESTWAY FACTORY ESTATE, ACTON, W.3 nt skal electrostatic treble 
Weephane: SHEpherds Bush 1173/4/5 Telegrams: Sinusoidal Ealux London Cables: Sinusoidal London. 
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VORTEXIO 





TAPE RECORDER 


* The total hum and noise at 7} inches per 

second 50-12,000 c.p.s. unweighted is better 
than 50 dbs. 

* The meter fitted for reading signal level 
will also read bias voltage to enable a level 
response to be obtained under all circum- 
stances. A control is provided for bias 
adjustment to compensate low mains or 
ageing valves. 

x A lower bias lifts the treble response 
and increases distortion. A_ high bias 
attenuates the treble and reduces distortion. 
The normal setting is inscribed for each 
instrument. 

* The distortion of the recording amplifier 
under recording conditions is too low to be 
accurately measured and is negligible. 

*x A heavy mu-metal shielded microphone 
transformer is built in for 15-30 ohms I 
balanced and screened line, and requires 


a eno, 5 ns in Stina Sie » 








only 7 micro-volts approximately to fully t 
load. This is equivalent to 20 ft. from a ‘ 
ribbon microphone and the cable may be . 
extended 440 yds. without appreciable loss. ' 
* The 0.5 megohm input is fully loaded by Q 
illi is sui f | P.Us, mi h 

The amplifier, speaker and case, with detachable ite nsheenemnste tae - —— , 
lid, measures 8} in. by 2234 in. by 15? in. and *x A power plug is provided for a radio feeder unit, etc. fi 
weighs 30 Ib. Variable bass and treble controls are fitted for control of the e 
PRICE, complete with WEARITE TAPE playback signal. h 

DECK £8400 * The power output is 3.5 watts heavily damped by negative 
ne ee ee feedback and an oval internal speaker is built in for monitor- se 
POWER SUPPLY UNIT to work from !2-volt ing purposes. , s] 
Battery with an output of 230 v., 120 watts, * The — al wove / nti St ep tal ir 
50 cycles within 1%. Suppressed for use with - a EE g 2 
° ( 
Tape Recorder. * The unit may be left running on record or playback, even . 
ETN nT EN £18 00 with 1,750 ft. reels, with the lid closed. oa 
C 
hi 
m 
3-WAY MIXER AND PEAK PROGRAMME METER s 
ag 
FOR RECORDING AND LARGE 
u 
SOUND INSTALLATIONS, ETC. . 
é 
on 
One milliwatt output on 600 ohm line (0.775V) T. 
for an input of 30 micro-volts on 7.5-30 ohm Po 
balanced input. fro 
Output balanced or unbalanced by internal = 
switch. The meter reading is obtained by a Bu 
valve voltmeter with | second time constant, * 
which reads programme level, and responds to wi 
transient peaks. Calibration in 2 db steps, to mc 
plus 12 db and minus 20 db referred to zero i 
level. Special low field internal power pack fay 
supplies 8 valves including stabilising and ) | “ai 
selenium rectifier, consumption 23 watts. ~ 
in | 
anc 
Manufactured by hig! 
we 
VORTEXION LIMITED, 257-263 The Broadway, Wimbledon, London, S.W.19 whi 
i this 
Telephones : LiBerty 2814 and 6242-3 Telegrams : ‘‘ Vortexion, Wimble, London whi 
: at 


—— &§ Th; 
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I like, too, the Florentine bronze finish 
which matches the control unit of the Ato 
amplifier, to which indeed it forms a most 
worthy companion. 

The connections to the unit have, of course, 
been designed to suit this and the other Arm- 
strong amplifiers, but provision has been made 
to make the unit of more general application. 
Thus there is a selector plug for adapting the 
unit to different H.T. voltage inputs and there 
is an ingenious switching arrangement so that 
when the tuner is switched off other apparatus 
(e.g. AM tuner or pickup) may be automatically 
switched in to the amplifier. I must confess, 
however, that I did not find the installation 
instructions clear enough to enable me to 
proceed without some special examination, and 
I have recommended that these should be 
made much more detailed. I find that, by the 
way, to be quite a common failing. Perhaps it 
is that I am more simple-minded than most 


folk. 


TECHNICAL TALK 


More about the Audio Fair 


We have been told by our spiritual mentors 
that the sins of omission are often more deplor- 
able than the sins of commission. However that 
may be in the spiritual world, the law of com- 
pensation certainly operates powerfully in the 
gramophone world. Alas, in my rush to get the 
copy to the printers on the day after the Audio 
Fair (which happened also to be my last day 
for going to press), I omitted to mention several 
exhibitors, and it seems that some may readers 
have drawn false conclusions from the omission. 

Seeing that the list of omissions includes 
several firms about whose products I have 
spoken enthusiastically in the past few months— 
including Armstrong, Mullard, Pamphonic, 
Pye, Simon and Tannoy—I hope I may be 
acquitted of any deliberate lése majesté, and 
convicted only of culpable negligence. It also 
includes Dynatron, Grampian, Lowther, Rola- 
Celestion, Trix and Vitavox of whom I have 
had little to say so far, but hope to have much 
more to say in the future. 


Special Visits 

Mention of Trix reminds me of a story 
against myself which I really ought to have told. 
I went to their demonstration room early on 
Sunday morning along with my old friend 
Donald Aldous, who writes for the Gramophone 
Record Review. Unfortunately, there was no 
one there whom we knew, so we introduced 
ourselves ; and for some foolish idea of levity, 
I added “otherwise known as Castor and 
Pollux’. Like a flash, the retort came back 
from Mr. Toeman; “ Don’t you mean Scylla 
and Charybdis ? ”’ 

Well, perhaps I did, or should have done. 
But anyway I can say with complete candour 
that on this occasion we were not up to our 
Trix and the barque negotiated the channel 
with consummate ease. There were two 
models that attracted my attention, and though 
we were not able at the time to give them 
more than a cursory examination, I was so 
favourably impressed that I have since made a 
special visit to the Trix showrooms in Totten- 
ham Court Road so as to improve our acquain- 
tance. I had hitherto regarded Trix as specialists 
in Public Address installations, where efficiency 
and carrying power are the desiderata and not 
high-fidelity. But in the Trixonic 800 Amplifier 
we have a relatively inexpensive 8 watt unit, 
which definitely comes into the High Fidelity 
class. Curiously enough, though, it was not 
this amplifier that first attracted me but a model 
which from its size and specification one must 
put in the class just short of High Fidelity. 
This is the Trixette Table Model, A7oo. It 
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is the sort of design that fills a very definite 
need in the small flat or boudoir, where an 
ambitious installation would be altogether out 
of place. My verdict was quite definite and 
can be summed up in one sentence: for both 
performance and appearance the Pye Black 
Box now has a serious rival in the Trixette. 

Another special visit I paid last month was 
to the Philips showrooms where I had a 
private demonstration of the Novasonic appara- 
tus. This modern proliferation of Graeco- 
Latin (cum Chinese!) hybrid names, by the 
way, may seem a little bewildering at first, 
but it is really quite convenient as a quick 
means of identification, so long as one does 
not assume that the various words mean any- 
thing in particular. Hi Fi, Ab Fi, 7.P.F., 
Orthophonic, Novasonic, and the rest are, I 
suppose, just as descriptive in their own way 
as ffrr, 912 Plu:, 510, Ferrograph, Pamphonic 
and Emisonic are in theirs. 

But to return to my special visit. I had been 
laid up with ’flu when Philips held their Press 
demonstration a month or two ago, and as 
they were not showing at the Audio Fair, 
there was nothing for it but for me to go along 
to Shaftesbury Avenue. About the record 
changer and high fidelity 15-watt amplifier 
there is nothing more to say in a short notice 
like this than that they come up to the recognised 
standard. Oh, yes, there is one novel thing I 
should mention: the illuminated response 
indicator. The curve of frequency response is 
automatically shown by a line of light upon 
a dial; when the response is level the light 
shows a horizontal straight line, but if the bass 
is boosted, or cut, the line lifts, or droops, by 
the appropriate amount on the left and when 
the treble control is operated the lift or droop 
shows on the right. Cunning and informative, 
isn’t it ? 

The thing that interested me most, however, 
was the loudspeaker system. This consisted of 


an 8-inch woofer in a corner cabinet with a - 


frequency from 30 to 300 c/s. and two 8 in. 
high note projectors, as they are called, which 
carry Out from the cross-over at 300 c/s. up 
to the limits of audibility. These were arranged 
to project their sound stream on to the ceiling 
from opposite sides of the room and in this way 
a completely non-directional dispersion of 
sound was secured. 

Now a dispersion of this kind is a thing on 
its own which one either likes very much or 
altogether disapproves. I have tried the 
experiment on visitors to my home on more 
than one occasion. At the one extreme, I have 
had a coldly analytical wall mounting which 
excited room resonance onlv in one direction, 
and generally gave the illusion of listening 
through a large open window. At the other 
extreme I have had speakers mounted in 
corner cabinets about 15 feet apart, with a 
bass and middle unit in one corner about 
2 feet 6 inches from the floor—and a middle 
and treble unit in the other corner about 1 foot 
from the ceiling. The effect of this is to fill 
the room with warm, sonorous sound, and one 
seems to be quite close to the source. 

The Philips system is the latter principle 
carried to its logical conclusion. Don’t ask me 
if you will like it. I don’t know, but many 
people certainly do, and declare that after 
listening to its richness, other systems sound 
very cold and remote. It is, in fact, a different 
illusion. The former system gives a sense of 
spaciousness with the listener some distance 
away: the latter has a spatial effect with the 
listener somewhere near the middle of it. 


Mea Culpa 

Having already in these notes confessed to 
certain sins of omission, I must conclude for 
the present with a confession of an error of 
which a few readers have not been slow to 
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accuse me! I said in one of my reports that 
a diamond was a denser material than a 
sapphire and that a diamond stylus therefore 
had the greater mass. Now the latter part of 
the sentence, I am expertly assured, is true, 
but the earlier part is not: the sapphire is 
denser, but the sheath in which the diamond 
has hitherto had to be mounted more than 
makes up for the difference. I am told, though 
I do not pretend to be able to understand the 
reason, that the cry tal structure is responsible. 
But I am no lapidary and have no intimate 
acquaintance with diamonds in any other 
capacity, so I had better leave it at that. But 
no, there is one further comment I will venture 
upon: if only someone really knowledgeable 
in the art would apply his mind to the problem, 
there ought to be possibilities of designing 
diamond styli which will give a longer response 
in the treble than sapphires. 


The Stereosonic Demonstration 


Neither system, however, can give the 
illusion of definite placing or of transverse 
motion such as is given by the E.M.1. Stereo- 
sonic system. The demonstration of this by 
H.M.V. at the Royal Festival Hall on April 
26th was the most impressive and instructive 
of all those that I have heard. The affair was 
staged with great skill and with a full apprecia- 
tion of the arts of showmanship and the choice 
of recordings was broad-minded and versatile. 
It went through the whole range from solo 
instruments and voices to orchestra and opera 
on the one hand, and from bands and parade 
ground noises in the open air to farmyard and 
fly-past noises on the other. The latter were 
quite spectacular in their imitation of placing 
and motion (which, after all, is but a com- 
bination of a time element with definite placing). 
But the former were more revealing both of 
successes and of the respects in which future 
developments and improvements may be looked 
for. Thus I found the Tortelier "Cello record 
(with Philharmonia Orchestra accompaniment) 
and the Ojistrakh Violin Solo, with Yampolsky 
at the piano, entirely satisfying, and the placing 
in each case of the instrumentalist in relation 
to the accompaniment was most realistic. The 
same thing could be said about the Schwarzkopf 
record of Mozart songs, with Gieseking at the 
piano, except that at one moment the lady 
seemed suddenly to jump a foot or two across 
the stage! A similar sort of thing happened 
with the piano on one occasioa, when Cher- 
kassky, who was playing Liszt’s Thirteenth 
Hungarian Rhapsody, seemed to have to pluck 
a note or two out of the air from a few feet 
away. That is magical stereophony ! 


The balancing of the instruments in the 
orchestral records I found good; but the 
recording of the excerpt from Solomon, as con- 
ducted by Beecham, with the Philharmonic 
Chorus and Orchestra, gave the curious 
impression of the singers and instrumentalists 
being mixed up on the stage together. The 
excerpts from Act II of The Beggar’s Opera 
I found disappointing: the bad boys did not 
take the road in the direction one would have 
expected them to go, and the naughty ladies 
were not very convincing. I had nothing but 
praise and wonder, on the other hand, for the 
recording by the Geraint Jones Singers and 
Orchestra of Purcell’s Funeral March for the 
death of Queen Mary. Geraint Jones’s organ 
record of César Franck’s Chorale No. 3 in 
A minor was also entirely satisfying. 


What impressed me once again, and most 
particularly, was the sheer quality at both ends 
of the scale that is obtainable by the Stereosonic 
method ; it is, to my thinking, far superior to 
anything one can do by single channel recording 
even with a longer frequency range; and 
I say this all the more positively because on 
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one or two really heavy passages I could detect 
an overload in the electrostatic treble units 
that were being used. 

Now I hope no one will run away with the 
impression from what I have said that the 
concert was only a qualified success. It was 
one of the best public demonstration of repro- 
duction that I have ever heard. Most of the 
listeners, I feel sure, will have come away filled 
with wonderment, and with the firm belief 
that the claims made by H.M.V. in the pro- 
gramme had been fully justified, viz. that under 
the Stereosonic system : 

(1) there is an apparent increase of dynamic 
range ; 

(2) the fortissimos for a given measured 
sound level appear to be louder and the 
pianissimos softer than when single channel is 
being used ; 

(3) a greater degree of reverberation is 
permissible : 

(4) the listener is given a sort of sound 
picture of the studio ; 

(5) bass boominess is transformed and one 
can discriminate, even, between the original 
sound of a double bass and the reverberation 
of it in the studio ; 

(6) there is in general a sense of breadth and 
perspective and movement and spaciousness, 
which can be startling in its realism. 

The recording also, to some extent, reveals 
depth as well as breadth, but it does not seem 
to give the illusion of a vertical dispersion. 
I wonder why ? 


Trade Winds and Idle Zephyrs 

It is at this time of the year that announce- 
ments begin to arrive about forthcoming 
products for the next season. Already we have 
received particulars about two new tape 
recorders that seem to have interesting features. 

There is a bureau-type No. 900B produced 
by Elon Tape Development Company and a 
frequency range of 40 to 11,500 c/s +2 db and 
4 watts output, at a price of 75 gns. and an 
AM/FM radio tuning unit to go with it at 
20 gns. 

Then we have received details of the new 
Elizabethan—56 which has fully automatic 
press button deck controls. The output is 
33 watts and the price 52 gns. This is a trans- 
portable and weighs only 35 Ibs. 

The first of the new seasons portable record 
players to be revealed to us has been the latest 
Dansette manufactured by J. and A. Margolin 
Ltd. It is fitted with the latest type of B.S.R. 
record changer with turnover pickup and 
sapphire styli. 

Lastly, there is a novelty in the form of a 
device for gently placing a pickup (any pickup 
except autochange) on to the record at any 
desired place and lifting it off again smartly 
and without fumbling. It is worked on a 
pneumatic cushion principle and is known as 
the Auriol Pickup Control. It hails from 
Vauxhall Mill, Wigan. 





CORRESPONDENCE 


The Editor does not necessarily agree with any views 
expressed in letters printed. Address: The Editor, 
THE GRAMOPHONE, The Glade, Green Lane, 
Stanmore, Middlesex. 


An Acoustical Phenomenon and Critics 


In reply to A.R.’s query about the “‘acoustical 
phenomenon’’ on the record of Bach’s 
Passacaglia and Fugue made by Anton 
Nowakowski, I must say that I had noticed it. 
As an amateur organist, it reminded me of the 
first organ I learnt upon at Colne Parish Church, 
Lancashire, and the stop labelled “‘ Twelfth ”’ 
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which sounded G when you struck C at an 
interval of two octaves and a fifth. I know now 
of course that its purpose is to create the third 
harmonic. So it is indeed a strange phenomenon 
when we hear a record in which the foundation 
tone is lost for a time. 

This shows the value of analytical reviews 
and here I cross swords with Fulmine on his 
views about the critics. Of course they are 
extreme in their views. We ordinary mortals 
have to make our own decisions as to what 
we buy when all our personal considerations 
have been assessed. Can we afford to pay such 
a price, when we can get the same work for 
less even if the quality is not quite so good. But 
I wish D.S. had mentioned the “ acoustical 
phenomenon ”’, since I purchased the record 
on his recommendation and also the “‘ the Little”’ 
E Minor which is on the reverse side of the 
Passacaglia. It would be interesting to know 
how this phenomenon occurred and was 
allowed to pass. The record is interesting to an 
organist who knows the piece and what has 
happened, but it is misleading to anyone who 
does not know the work. 

Leeds, 6. LEONARD HARDCASTLE. 


Haydn’s Notturno in C 


Further correspondence makes it clear that 
an apology is due to Decca about their Haydn 
Notturno “* No. 2”’. The record sleeve, which was 
not sent at the time of review and which I 
had not seen, does explain the numbering 
complication, so that my animadversions on 
companies not identifying or mis-identifying 
works—often the case still, I fear—do not 
apply in this instance. I am glad that Mr. 
Boas’s department is on the side of the angels, 
and trust that he will forgive my initial con- 
fusion, which, in the opinion of the omniscient 
Mr. Robbins Landon, was understandable. 
But to avoid future misunderstandings, would 
it not be better to adopt titles which do not 
require explanation or modification on the 
record-sleeves, since it is by the titles that 
dealers and the public identify discs ? 

London, N.W.11. LIONEL SALTER. 


Mr. Mitchell Replies 


I must apologize for not having made an 
earlier reply to the letter of Mr. D. M. Young 
which appeared in your April issue. The delay, 
perhaps, is a measure of my reluctance to 
engage in a controversy with him. Since your 
May editorial kindly speaks of me as a 
“ fighter”’, he will realize that my reluc‘ance 
has nothing to do with a disinclination to 
champion my “ independent ideas’’. It is, 
simply, that I feel there is not much to be 
gained from a dispute based only on_ those 
comments of mine that were quoted by A.R. 
in his editorial of October last. 

I do not mean to imply for a moment that 
Mr. Alec Robertson—an old friend, to whom I 
owe much—misquoted or misrepresented what 
T wrote. On the other hand, I am sure that 
he would be the first to admit that (1), he chose 
to quote what most provoked him, and what, 
in fact, were the most provoking of my remarks; 
that (2), the remarks appeared in the context 
of a longish article, and were backed up by a 
reasonable quote of discussion and developed 
argument. Mr. Robertson, of course, hadn’t 
room to include the argument, and {I haven’t 
room to repeat it here. Mr. Young, I fear, has 
not had the opportunity to study it, and he is 
1. ach angered by my opinions, into which— 
inevitably so, in the absence of the supporting 
article—he reads all manner of sneers, scorn 
and snobbery, none of which formed part of the 
original text or were part of my critical inten- 
tion. I am afraid that it was bound to happen 
in these circumstances that Mr. Young should 
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get his “ perspective’? wrong—it is fatal to 
launch an assault with no more than selective 
quotation as a springboard—and I can but 
assure him that I appreciate to the full the valu: 
of the gramophone to more isolated com- 
munities and admire the skill of those techni- 
cians dedicated to the improvement of th: 
quality of recorded sound. I trust that m, 
article in THE GRAMOPHONE last month— 
though it was not the “ explanation”’ of m: 
notorious comments promised by the editoria! 
footnote to Mr. Young’s letter—will have donc 
something to show him that I am not wholl; 
unaware of the gramophone record’s achieve- 
ment and potentialities. 

Since Mr. Young and I would doubtless 
agree about many a musical matter, it is ail 
the sadder for me to find him writing of “ the 
luxury of concert-going ”’, of the “‘ indulgence ”’ 
of attending “‘a concert given by a visiting 
notability ’’. Listening to his gramopnone, 
we learn, is both more comfortable and more 
economic. Dare I whisper that it was just this 
very attitude of mind that I condemned in 
my article in Musical Opinion last August ? 
Then it appears that the gramophone is 
supreme “in the field of home musical enter- 
tainment... Even the at one time ubiquitous 
piano is fast disappearing, mainly because 
people are no longer willing to tolerate poor 
performances’’. Mr. Young seems to take 
pleasure in this fact. I deplore it. May I 
confess that the decline of home music-making— 
the home pianist’s intolerable performances 
and all—and its replacement by the gramophone 
was yet another complaint I aired in Musical 
Opinion? Mr. Young, intentionally or no, 
supports me in my belief that the disc enthusiast 
can be dangerous. And Mr. Young, I am sure, 
would not consider himself a member of that 
“Junatic fringe’? mentioned in the May 
editorial. 

How does the argument leave us? Does 
Mr. Young stick to his Hi-Fi, while I stick to 
my damnably expensive, monstrously uncom- 
fortable concert seat or obsolete piano stool ? 
Doesn’t it all boil down to this ? That we too 
often confuse what should be two unique aural 
experiences—the concert hall’s (the live perform- 
ance of any order) and the gramophone 
record’s ? Two experiences that should be 
complementary rather than mutually exclusive? 
The sooner we recognize the specific merits of 
each—which is not to say that one experience 
is not ultimately more valuable than the other— 
the sooner shall I believe in all those ‘* sane and 
balanced’ people who regularly read THE 
GRAMOPHONE, like 


London, W.11. DONALD MITCHELL. 


The Critics 


I find Fulmine’s criticism of your eminent 
critics rather unfair. With regard to Madame 
Callas, the very sections quoted by your 
correspondent were commented on as being 
examples of this artiste’s art. However, one 
must beware of adoring too exclusively as, in 
any ideal, it is possible to become priggish 
and it must be realised that priding oneself 
upon good taste is itself a lapse from taste. 

London, W.2. W. A. JAMIESON. 


Auto-Couplings 

I was glad to read in your Editorial in the 
current issue of THE GRAMOPHONE that you 
invited comment on the subject of automatic 
couplings. This is a subject on which I have 
strong views. 

This is how I see it—if you are not the 
possessor of an Auto-Changer then there can be 
no two thoughts about it. Automatic couplings 
are just an unmitigated bore, to put it mildly. 
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Both: from the point of view of building up 
operas and long works and also for playing 
them through. I personally get more pleasure 
from my Columbia Operas than any others, 
not necessarily because they are better recorded 
but because they are numbered consecutively. 


So this brings us to the subject of the Auto 
Changer. Alas, there are many ways of 
scratching or spoiling LP records but I know 
of no surer or quicker way to do this than to 
play your LPs two or three times on an Auto 
Changer. I wrecked ten records in a very short 
time by just playing them on one of these 
startling devices. 


E. Grinstead. R. G. WILLIAMSON. 





“The Gramophone” Exchange & Mart 


RATES.—Advertisements are accepted for this section 
at the rate of sixpence per word, with a minimum 
charge of 6s. Where the advertiser offers to send a list 
or requests a stamped addressed envelope, this will be 
treated as Trade and charged at the rate of ninepence 
per word. If a Box Number is used an extra ls. , 
should be added to the cost; this includes the forward- 
ing of replies. Letters to Box Numbers should be posted 
to ‘‘ Office’’ address as stated below. Al!l advertise- 
ments (copy in block letters or typewritten) should 
arrive by the 8th of any month and must be prepaid 
by the form of postal orders or cheques addressed to 
“The Gramophone ’’, 11 Greek Street, Soho Square, 
London, W.1. The Proprietors retain the right to refuse 
or withdraw ‘‘ copy ’’ at their discretion and accept no 
responsibility for matters arising from clerical or 
printers’ errors or of an advertiser not completing his 
contract. 





RECORDS FOR SALE 


A BARGAIN CATALOGUE OF CLASSICAL RECORDS. 
If not already on our mailing list, please write or 
telephone for our large Free Catalogue, issued regularly. 
The current number lists LPs, MPs, 465s, mainly 
excellently condition, some imperfect at lower prices, 
also numerous interesting 78s including many orchestral, 
chamber and vocal performances unobtainable in any 
form. In short, our stock embraces everything of 
worth from acoustic vocals to microgroove orchestrals 
in finest possible condition. All new LPs_ (except 
H.M.V.) post free. Polibags included. Part-exchanges 
against excellent condition LPs and certain 78s, also 
—< new equipment. Prompt and safe postal service, 

S. Holman, 143 Greenway, Ickenham, Middlesex. 
(Ruislip 2518). 


BARBER (Stracciari) excellent condition 72s., Tristan 
(Act 3) album 15s. 6d., Giovanni (Vol. 2) 1 missing 
l5s., Zauberflote Vol (1-2-4) 1 missing, 13 discs 32s. 6d., 
Tutte, Vol, (4-5) 14 discs 34s. 6d.—Box No 5257. 

BERLIOZ GRANDE MESSE, II French 78’s, album, 
45s., Beecham Zauberfléte, pre-war albums 50s.—Box 
No. 5280. 

COLLECTION OF 78s.—Rare Orchestral, Organ, etc.— 
ais Gramophone,”’ 1952-5.—35 Upper Richmond Road. 

















COLLECTOR disposing of Plancon, Battistini, Rosinz 
Zanelli etc., also few rare instrumentals and Lieder, 
Dupre, Lam ond, Rachmaninov, Friedmann, x 
Schlusnus, Schumann, Annseau, Duhan; also consider 
exchanges.—Box No. 82. 


COLLECTORS! Fifteen famous Operatic Arias by 
early 20th Century artists (Caruso, Ruffo, Destinn, etc), 
one LP Record. Tel. . Mrs. Boston, Leytonstone 1897. 

DELETED & CURRENT OPERATIC and Lieder 78s. 
Large selection celebrated artistes: Caruso, McCormack, 
Chaliapin, Melba, Bettendorf, Galli-Curci, Leider, etc.: 
reasonable prices.—Winston, 62 West Drayton Road, 
Hillingdon, Middlesex. Phone: Hayes 1578. 

DONIZETTI-LUCIA DI a 
excellent condition, £2 10s.—Box No. 5279 


— 


* FIFTY YEARS OF GREAT OPERATIC SINGING.”’ 
Unplaved unwanted gift, 15 guineas.—Box No. 5283. 


FR excellent con- 














(Callas), 











FRENCH LINGUAPHONE COURSE, 
dition, £8.—Wright, 7 Swinbourne Grove, Manchester, 20. 





~ GILBERT AND SULLIVAN.—Early recordings, good 
No 5264. Any Offers? Details on request.—Box 
0. 5 








~ KIRKPATRICK’S SCARLATTI LPs; 50 other 78s and 
Readin and off beaten track.—Reynish, 6 Morgan Road, 

eading. 

~ LINGUAPHONE. —French course; 
complete with album. £7 10s. 
complete without album; 
Please write—Mr. 
London, N. on, N.16. 

” SINGLE-SI SIDED RECORDS.—Caruso, Farrar, 
zzini, McCormack, excellent condition.—Keen, 
Cottage, Flackwell Heath, Bucks. 

SWEDISH LINGUAPHONE, excellent condition, only 
two Records used, 10 gns. —Bone, 187 St. Marys Lane, 
Upminster, Essex. 


~ VOCAL RARITIES, 





excellent condition; 
erman Linguaphone: 
good condition. £5 10s. 
Henry Atterbury, 47 Clissold Road, 





Tetra- 
Croft 








excellent condition, all famous 

titles; Caruso, Lotte Lehmann, McCorma’ k, from 15s. 

to 30s. each; considering their great rarity these are 
2. 


bargrzin prices.—Sheldon, 64 Salford Road, 
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65 GENUINE BLUE AMBEROL Phonograph Cylinder 
Records, what offers.—Box No. 5245. 

180 HAWAIIAN RECORDS, in stiff covers, 
separate, £20.—Box No. 5263. 

2,000 RECORDS FOR SALE, 78’s: Symphonies, Con- 
certos, Choral, Organ, etc. Excellent condition, many 
deletions. Phone: STReatham 1689. 





will not 











RECORDS WANTED 


ALFRED CORTOT: Chopin Sonata Op. 35, DB 1250/ 





51; Chopin Sonata Op. 58, DA1209/12; Schumann 
Carnaval, DB1252/4; Franck Prelude Aria & Finale, 
DB1695/97; Schumann Davidsbiindler, DB3263/65; 
Kinderszenen, DB2581/82; Chopin Etudes Op. 


25, 
DB2308/10; all records must be excellent condition, 
272. 


please state price.—Box No. 527 asl 

ANY QUANTITY of excellent condition LPs, MPs, 45s. 
especially classical. Up to 21s. for finest 12-in issues. 
Also certain perfect 78s. Part-exchanges against new 
or used LPs and 78s and finest equipment. Please send 
lists; quotation by return. Collection or boxes sent.— 
K. - Holman, 143 Greenway, Ickenham, Middlesex 
(Ruislip 2518). 

CAVAN O’CONNOR ‘Desert Song’ (Rex 9808, 10063); 
Xavier Cugat’s ‘‘ Rumbasia,’’ Col. DC466, DC467, Parlo- 
phone R1252, Joe Venuti’s Blue Four “ Little Butter- 
cup ’’; Victor Silvester’s ‘‘ You’re Dancing on my 
Heart,’’ Farlo. F240 or Columbia FB2704.—Box No. 5251. 

HAROLD SAMUEL RECORDS in perfect conditicn; 
please sta State price.—Box No. 5270. 

HARRIET COHEN records wanted, Columbia LB21. 
— DX1312-4, DX1552, DX1650, DB1786.—Box No. 
5273. 

I TAKE CLASSICAL 78’s and modern equipment in 
part exchange for new LPs, send details and s.a.e for 
reply.—Box No. 5274. 

** LA CUCARACHA ” sung in Spanish.—Box No. 5253. 

LORTAT: Chopin Etudes, Preludes, Waltzes, Sonata 
Op. 35; must be excellent condition, state price.—Box 
No. 5269. 

‘“* MELODIA ”’ (PARLOPHONE DPWS8), sung. by 
Herbert Ernest Groh. Good condition essention. State 
price.—Richardson, Morgans (Tyseley) Ltd., River Lee 
Road, Birmingham. 
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A KLIPSCHORN ee is WT on £145). Sell 
£100. Collected Liverpool. U.S.A A.S. Air Coupler 
with Vitavox Unit. £6. Garrard 218 Transcription 
Motor (cost £18). £10.— Box No. 5284. 


AMAZING OFFER.—Gramophone Society disbanding 
will sell high-quality reproducing apparatus comprising: 
Wharfedale Super 12 C.S.A.L. Loudspeaker, solid felted 
reflex chamber to Briggs specification. Twin turn- 
tables (1) Connoisseur three-speed motor, little use 
and board undrilled, (2) B.S.R. threespeed motor, 
both with Connoisseur arms mounted and S.L. pickup 
heads—matching cabinets. Power Amplifier: 15 watt 
Williamson specification, high grade components. = 
core O.P. transformer, double power supplies. Pre- 
amplifier: Professional black crackle desk cabinet, with 
engraved control panel. Switched inputs for records 
and radio. Switching for dual pickup inputs, continu- 
ously variable bass and treble controls, Baxendall type. 
Steep cutting filter, 5, 7, 10, 13 kc/s—variable slope 
control. Cathode follower output. All accessories. 
including desk lamp. Genuine sacrifice £50, or would 
separate: Connoisseur turntable, pickup and_ cabinet 
£15; B.S.R. turntable, Connoisseur pickup and cabinet 
£3; Amplifier and pre-amplifier £20; Wharfedale 
speaker in cabinet £12. Free delivery 100 miles radius 

















of London, apply.—Hon. Sec. R. Waterer, 169 High 
Road, Salway Hill, Woodford Green, Essex. Phone: 
BUCkhurst 8659 after 8 p.m. 

AS NEW.—£.A.R. A750-T reproducer,, grey lizard 


finish, 25 gns. o.n.o.—Emigrating, 163 Clockhouse Road, 


Beckenham, Kent. BEC 4460. 

AUTORADIOGRAM MARCONI 7 valve £5 without 
cabinet; 4 reels 4,100 ft. recording tape, Grundig 
£4 10s.—122 Prince George Avenue, N.14. LAB. 4672. 
B.J.—TANNOY PICK-UPS, 10 gns. — 3 ~ Maripit 
Lane, Coulsdon, Surrey. Downland 4124 

B.S.R. GU4 MOTOR and turntable; XMS pickup. 
heads C(78), D(LP); good condition £8 or offer; ‘‘H’ 





























head 30s.—Hughes, 21 Pine Gardens, Surbiton. ELM- 
bridge 7982. ia 
CABINET FOR 15 in. TANNOY (Lansdowne) £20: 


Tannoy Cartridge in B.J. arm £12; Lowther LP pickup 
with transformer £5; Lowther T/V tuner (S/Coldfield) 
£5: Acoustical V/S tuner £6.—181 Beechwocd Avenue, 
C»oventrv. PIT Lee “ 
CHAPMAN FMS81 TUNER £14; Charles KI amplifier 
£8 o.m.o.—Hobday, 36 Castlehill Avenue, Folkestone. 

















PIANO RECORDS WANTED.—Ienaz Friedman, Rosen- 
thal on Parlophone, Ultraphone, Telefunken, Lazare- 
Levy, Emil Sauer, Da Motta; must be perfect, please 
state price.—Box No. (5271. 

REGIMENTAL MARCHES of K.O.Y.L.I. and Ox. and 
Bucks (4lst and 52nd) wanted.—Shortland-Jones, 33 
Henley Road, Ipswich. 

REQUIRED NEW OR FIBRED ONLY, Van Diemen 
EH1223; Gueden K1861; Lemnitz DB3462;: Noble C3520.— 
Jenkins, ‘‘ The Firs,’’ Eastern Road, Havant, Hants. 

RUSSIAN.—Complete course 12 H.M.V. _ records, 
Boyanus spoken Russian.—Allen, Dun Cow Cottage, 
Durham 

TRY ME.—Should you wish reasonable prices a 
your fibre collectors items, Fonos, Odeons, G. 
collections.—Box No. 5255. 

UP TO 25s. ALLOWED for perfect LPs against the 
purchase of new ones, send details and s.a.e. for reply. 
—Box No. 5275. 

URGENTLY WANTED.—The first three records of 
Beechams’ arrangement, *‘ The Great Elopement (DB6295, 
6296 and 6297), in any condition.—D. Bland, Middle- 
shaws, Chipstead, Surrey. 

WANTED.—Any Records of the late Florence Baines, 
died, Dec. 1919; including private recordings.—Mrs. 
Harrison, 39 Springfield Gardens, Woodford Green, 
Fssex. 

WANTED.—French Linguaphone course, aed condition, 
—Wright, 5 Cave Road, Brough, East Yorkshire. 


WANTED.—From Schipa Pasquale C25522.—Box No. 
5256. 


















































WANTED.—H.M.V. DB1588 to DB1592 a state 
price.—Gibson, 41 Balmoral Avenue, Belfas 

WANTED, H.M.V. FRENCH language renerds 13 to 30 
very good condition.—Sampson, 130 Barrowgate Road, 
W.4. 








WANTED.—Peter Pan, any or all of H.M.V. B9117-8-9. 
Rose, 41 Britonside Avenue, Southdene, Kirkby, Liverpool. 
WANTED.—Recording of ‘‘ Only You will Ever Know’’ 
(David Hughes). State price.—Parsons, 17 The Rank, 
North Bradley, Trowbridge. 
WANTED.—Records, Jack Smith, ‘‘ The Whispering 
Baritone ’’.—Elliot, Towerleaze, Bristol, 9. 
WANTED.—Stanley Holloway Record, 
Head Tucked Underneath Her Arm,’’ 
recordings.—Box No. 5243. 














‘**With Her 
and his other 





EQUIPMENT, ETC., FOR SALE 


ABSOLUTELY PERFECT CONDITION.—Philips Con- 
sule radiogram, walnut cabinet, three-speed autochange, 
diamond and sapphire styli, 100-150 or 200-250 volts 
A.C., new 1954 at £89, owner changing to tape 
equipment, bargain £69, write.—J. Colwell, 52 Colleg2 
Avenue, Harrow Weald, Middlesex. 








COLLECTION CLASSICAL 78's, “ GEM” 9.5 mm. 
Projector (£25). Wanted: Effects, old Cinema-type 
piano records; if interested in mood music and private 
amateur film making, both sexes, details please.—83 


Seymour Avenue. Morden. a 
COMPLETE RECORDING OUTFIT, Grundig 700L dual 








speed twin track recorder, just overhauled; special 
wheeled trolley with shelf, microphone, four 1200 ft. 
tapes, splicer, jointing tape, compound, full range 


adapters, bargain £47 10s.—Cobb, 6 Kenilworth Gardens, 
Westcliff, Essex. at — 

CONNOISSEUR P.U., with M<x. II LP head and Mk.1 
Standard head, hardly used, £10; E.M.I. No. 17 Tran- 
scription p.u. (16 in. arm), unused, £5; Kelly ribbon, 
three months old, £7; Goldring No. 500 cartridge, 
unused, 30s., Williamson Amplifier and Pre-amplifier, 
£14.—Box No. 5276. 


CONNOISSEUR’S TWO-PIECE EQUIPMENT. Quad 
II amplifier and ccntrol unit; Sound Sales junior A- Z 
radio unit: Connoisseur three-speed motor; Tannoy 
Variluctance cartridge (diamonds); B.J. arm; Acoustical 
corner ribbon speaker; Walnut cabinets, £120 complete; 
also Deccalian three-speed Console radiogram, £30 
o.n.a.—Box No. 5265. 

CONNOISSEUR TWO-SPEED MOTOR, just over- 
hauled £8; also Connoisseur pickup arm, long version 
£1: Two Standard and two LP super lightweight pickup 
heads, new sapphires 25s. each; Transformer 7s. 6d.— 
Box No. 5258. 

CONNOISSEUR VARIABLE MOTOR with Leak LP 
pickup as new £30; Leak VS. tuner £12 0.n.0.— 
CRO. 7062. 7 

CONTEMPORARY RADIOGRAM CABINET with two- 
part lid for radio and gramophone £6; Collaro 2010 
transcription turntable and pickup, fits above cabinet 


























£13. Phone: Pratt, SPEedwell 4696. 

DECCA CORNER SPEAKER £12. Beau Decca 
radiogram cabinet (empty) Walnut, £17 10s. Beau 
Decca radio tuner £10, all as new, offers.—Turner, 
Little Barn, Arford, Headley, Hampshire. Headley 
Down 2335 





DECCALIAN THREE-SPEED, carefully maintained, 
brown leather finish £20.—Wickham, 49 Station Road, 
Countesthorpe, Leicester. 

DECALLIAN 3-speed, 2 heads, 
BAYswater 6579 (evenings). 

‘“DECCA PANATROPE CONSOLE” X.M.S. heads, 
Garrard three speed auto; mint condition £30.— 
Jackson, 83 St. Mary’s Road, Moston, Manchester, 10 

DECCA PA VI AMPLIFIER, complete £16.—Ring 
REGent 5119 after 6 p.m. 





18 gns. Telephone 











DECCA TRANSCRIPTION MOTOR, 
XMS heads; Leak vari-slope pre-amplifier, each 
BM/2659, London, W.C.1. 


two-speed with 
£5.— 





DECCA X.M.S. HEADS, 78 and LP 30s. each, offers, 
or exchange classical LPs or tape.—Box No. 5249. 





ACCEPT £85 for complete equipment costing over 
£150. T.L.12 Amplifier (certified ‘‘ perfect ’’ by Leak), 
Varislope, Collaro 2010 fitted diamond Studio ‘“‘P’”’ 
Pickup, mounted solid oak console. Voigt H.C. Corner 
Horn (matched oak finish) with Lowther PM2 Unit, 
Chapman F.M.81 Tuner. Any demonstration.—Green, 
10 St. Matthew’s Avenue, Surbiton. 

ACOUSTICAL QUAD I AMPLIFIER, complete with 
control unit; Garrard three-speed autochanger £20 the 
lot.—Westbury Garage, 230/8 Westbury Avenue, N.22. 
Bowes Park 3500. 











DECOLA RADIOGRAM, three-speed, excellent condi- 
tion, £80.—Collins, 124 South Park Road, Wimbledon. 
LIB. 2459. 

DISC-JOCKEY £16 10s. Decca two-speed player 
£3 10s.—Reynish, 6 Morgan Road, Reading. 

EDDYSTONE 820 AM/FM tuner for sale, perfect 
condition, excellent for fringe reception, cost nearly 
£40, accept £29.—Box No. 5260. 

‘** EXPERT ’”’ MASTER SPEAKER, excellent conditicn, 
£50 o.n.o.—12 Maple Grove, Worsley, Manchester. 
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FERROGRAPH MODEL 2A/N 


condition, 
original unused tape, fitted Bib Splicer; can be seen 
Londen, price eee —Multicore Solders Ltd., Hemel 
Hempstead, erts 

FERROGRAPH SAIN recorder, absolutely as new, 
complete with two reels of tape and moving coil micro- 
phone £63 or near offer.—Box No. 5261. 

FOR THE CONNOISSEUR, all Lowther equipment 
(only six months old), comprising, T.P.10 amplifier, 
Master pre-amplifier; D.T.4.L. tuner; F.M._ tuner; 
Thorens three-speed turntable; two pickups diamond, 
fitted in beautiful walnut bureau cabinet wi bookcase 
top holding 400 records gr ye 200 records free, 
demonstration, owner moving to flat, no reasonable 
—~ refused; T.P.I. ae ~ a if required.—Box No. 
5281. 


in new 











GARRARD RC/%5 3-speed Changer, universal motor; 
Garrard lightweight magnetic heads; little used £10 10s. 
Box No. 86. 

GARRARD 201/B5 as new little used. £15.—H. Jones, 
10 Ffordd Estyn, Wrexham 

GOODSELL WILLIAMSON AMPLIFIER, pre-amplifier 
and radio unit £25; Decca corner speaker £10; Leak 
MK1 LP pickup £5; Collaro 2,000 motor £10, separately 











or £45 lot; also MSS portable tape recorder PMR/1 
£45.—Gordon, Allboys, Kingsbridge, S. Devon. Tel. 
2579. 








GRAPHOPHONE WITH FOUR FOOT HORN made by 
Columbia Phonograph Company in about 1890, 30 
records, what offers?—Wallis, 45a Cambridge Road, 
Ely, Cambs. 

GRAMOPHONE 9 WATT QUALITY AMPLIFIER £10. 
Arncld, 36 Rectory Road, Sutton, Surrey. 

GRUNDIG TAPE RECORDER TK820. 
phone. Cost £110 March. £90 or near offer. 
—Box No. 5285. 

GRUNDIG TKI12, microphone and accessories, worth 
over £80 for £50 only; also Philips disc jockey 
£7 10s.—Box No. 5262. 

GRUNDIG TK819 as new, in carton, 
Peaks Hill. Purley. Uplands 4457. 

‘*HI-FI’’ RECORD REPRODUCER with radio tuner, 
less cabinets, never used, £40 o.n.o.—Box No. 5246 

H.M.V. PORTABLE GRAMOPHONE, model 
Good condition; offers.—Box No. 5239. 

KODAK 16-10 PROJECTOR.—Transformer and carry- 
ing case, £55.—112 Alcester Rd South, Birmingham, 14. 

LATEST LEAK PICKUP, complete, as new £14; Leak 
(78) ruby pickup with transformer 50s.—Box No. 5254. 

LEAK LATEST TYPE PICKUP, diamond LP head, 
transformer, perfect £8.—Montgomery, 5 Cedar House, 
Marloes Road, W.8. —_ 

LEAK RC/PA/U PRE-AMP, £3; Steep slope filter, 
30s.; W.B. 12 in. Concentric duplex speaker £14; A-Z 
radio tuner £9.—10 De-Montfort Street, Leicester 58089. 

LEAK TL10 AMPLIFIER and Point One pre-amplifier. 
a, used: perfect; in manufacturer’s carton. 

21 10s. Also Jason F.N. Tuner: perfect also. £5.— 
40 The Vale, London, N.W.11. MEAdway 











With Micro- 
London. 











70 gns.—5 
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LEAK TL10 AMPLIFIER and Pre-amplifier, 

£20.—Stanley, 35 Bromley Heath Road, 
Bristol. 

LEAK TL12 AMPLIFIER and =~Varislope MII, pre- 
amplifier £33; H.G.P. 35 LP head sapphire £1; 
Axiom 22 Mk. II speaker £10: Axiom 80 £15, all 
guaranteed, as new.—Box No. 5278 

LEAK TL/12 AND VARISLOPE 1, 
Gardens, S.W.19. LIBerty 1879. 

LOWTHER 0D.T.4 radio tuner unit, 
Superhet, as new. £16 o.n.o.—Box No. 5268. 

MODEL P REFLECTOGRAPH tape recorder three 
head type. Specially selected high impedance output 
variable speed dec 8i-in. reels fitted with special 
frequency injecting device for syncronising in perfect 
working order, owner sonteeans Stereosphonic; 
cost over £130; price £95.—Box 5248. 

PYE “BLACK BOX,” Hi-Fi ea model, 
Mahogany, used three times only, as new, 30 gns.— 
Hidden, 33 Launceston Place, London, W.8. 

PYE HI-FI BLACK BOX, very little used (not more 
than 12 hours 2ltogether) cost over £40; £25 with two 
LP records.—Cartwright, ‘“ Twyneings, ” Reds Hill, 
Stourbridge, Worcs. 

QUAD II AMPLIFIER only three-months old, in 
perfect condition £34 or near offer.—Box No. 5259. 


as new 
Downend, 








£28.—91 Circle 





T.R.F. and 

















The GRAMOPHONE 


SUPERB Highest Fidelity outfit comprising: Leak 
TL/12, Pre-Amp., Steep-cut filter, Decca three-speed 
turntable, XMS P/U with LP and 78 heads; Wharfedale 
loudspeakers W.15/CS and W.10/CSB, crossover, in 
beautiful 9 cu. ft. corner enclosure weighing approx. 
120 lb. and finished Australian walnut, all immaculate; 
Approx. value £110, first offer £60 secures, seen 
aa by appointment. Phone Weekday Evenings, 
D. Poa VIC. 5452/7152 or write, 5 Moreton 
A S.W 

TANNOY 3 in. dual concentric speaker and crossover 
in flawless condition, £23; a suitable large Weyrock 








cabinet, £4 10s. (purchaser collects this item).—R. 
Se 45 eee —— Putney, S.W.15. 
TAP RECO Type D5. Replay moni- 


toring, " 85, —112 12 Alcester” Road —_ Birmingham, 14. 
“ THE GRAMOPHONE * *” 8W. amplifier; new super 
8 CSAL, £11.—R. F. sageeeek. 2 Addison Way, 
N.W.11. SPEedwell 7096. 

TWO AXIOM 80’s in strikingly handsome walnut 
contemporary enclosure. Lined 1 in. felt, 











fitted 
acoustic resistance unit; a connoisseur’s delight, £49 10s. 
Axiom 80 as new £17 10s., Axiom 150 MK.II as new 
£7 10s.—Bowden, 317 Staines Road, Twickenham. 

TWO HGP 55’s, B.J. arm, boxed, as new, £5.— 
Purser, 5 Huntingdon Road, Southend. 

VITAVOX K.12/10, SPEAKER, 15 ohms., £5.—K. M. 
Dayman, 17 Royal Park, Bristol, 8. 

~ VORTEXION WVB eo Head) Recorder with 7 
reels of tape and H.M ibbon Microphone. £85. 
Originally about £120. 7+ oe collects from.—R. 
Chatfield, 45 Galveston Road, Putney, S.W.15. 

W.B. CAMBRIC CONE 12 in. SPEAKER, crossover 
and T.10 tweeter, £10 or would separate.—Box No. 
5240, 


























WHARFEDALE 10 in. Golden C.S.B. perfect £5.— 
W. R. Smith, 1 Roland Gardens, London, 8.W.7. 





EQUIPMENT, ETC., WANTED 


H.M.V. ELECTROGRAM EQUIPMENT required. Will 
accept units and parts separately, — age, condition 
and price.—Terry, 92 Cheyne Walk, S.W.1 

LEAK V.S. TUNER, in perfect condition.Hughes. 
16 Oxford Road, Wallasey, Cheshire. 

VOIGT DOMESTIC CORNER HORN ss required.— 
Robertson, 7 Farlington Avenue, Farlington, Portsmouth, 




















MISCELLANEOUS 
ELECTRONIC ENGINEER available, Repairs, advice, 
modifications and _ supplies. Anytime, anywhere.— 


Woollett. Telephone: FOR 2527 

GRAMOPHONE CLUB.—Members meeting informally 
at 107 Cobden Road, S.E. 25. If you wish to join us, 
write (with s.a.e.) to Ian Hay, address above. 


“THE GRAMOPHONE.” Bound volumes 4, and 

















10-24. Also January-May, — (paper). Offers? .— 
Dunn, Vicarage, Muskham, Newar 
“THE GRAMOPHONE,”’ sear unbound copies, 


complete. July 1927 to date, offers to Eades, 64 Winder- 
mere Avenue. Wembley, Middlesex. 

‘*THE GRAMOPHONE ”’ January 1948 to December 
1954; E.M.G. monthly letter, October 1950 to pesemner 
1954, offers, inquiries.—Box No. 5277. 

** THE oY * January 1951 to ee 
1955, £1. uyer to collect.—L. Pugsley, 59 Leathwaite 
Road, S.W.11 BAT. 5162. 

“THE GRAMOPHONE,” July 1952 to March 56, 
excepting January to February 54; 43 unbound copies, 
offers.—Box No. 5244. 

** THE GRAMOPHONE ”’ September 1938 to September 

















1947, offers to Sutcliffe, 1 Hartley Street, Bradford 4, 
Yorks. ues 
WANTED. — ‘‘ The Gramophone,’’ September, 1953, 


March, 1955, tae 1955.—Hillesley, 30 Zetland Avenue, 
Gillingham, Ken 








WANTED.—“ Tis Gramophone,’’ Vols. 28-30. Bound 
or unbound.—Hardisty, Trinity College, Cambridge. 
WANT ‘ED, issues of ‘‘ The Gramophone ’’ August to 


September 1952.—S. Mindel, 17 Oakfield Road, London, 
E 








QUAD II complete in walnut cabinet, as new £35.— 
12 Wendan Roa Road, Newbury. Phone: 

R.D. AMPLIFIER and control unit. Decca 3-speed 
turntable with leak LP pick-up. Radio. Separate 
speaker. £45.—4 Hill View Road, Tonbridge, Kent. 

REFLECTOGRAPH TAPE RECORDER, ccntinuousl/ 
variable speed £45; Williamson amplifier £5; 
Connoisseur pickup, two heads, transformer £3; all in 
good condition.—Waterman, 59 Nightingale Road, 
London, E.5. AMH 9149. 

ROGERS CORNER HORN, side/panels, Wharfedale 
8/AL speaker, purchased December 1955 for 
perfect condition, accept £22.—W. Hellier, 
11 Fairfax Road, London, N.W.6. 


SIMON SP/2 TAPE RECORDER, as new £60 0o.nN.o. 
—Crompton, Plant House, Holcombe, Bury, Lancs. 
SPECIAL OFFER.—Expert Tape Recorder in Console 
cabinet, completed with Bradmatic model 5 tape 
decks, 103 in. spools, fitted 3 heads, full monitoring 
facilities. Recorder play back amplifier, Lowther FM 
Tuner Unit, tone control and pre-amplifier. Main 
amplifier provision fur gramophone pickup or micro- 
phone input in attractive Walnut cabinet; cost over 
£250, bargain £145.—Box No. 5247. 
RADIOGRAM, 1951; Garrard 78 
cost £120, accept £50.—19 Tynybedw Terrace, 
Glamorgan. 























SOUND SALES 
player, 
Treorchy, 





SITUATIONS VACANT & WANTED 


CATALOGUING ASSISTANT wanted in well-known 
Gramophone Company. Ahility to type, and some 
musical knowledge essential. Write stating experience 
and salary required to Box No. 5242. 


ENTHUSIASTIC RECORD ASSISTANT required. Young 
lady, well educated. Good personality and appearance 
essential.—Apply in writing to H.M.V., 363 Oxford Street, 
London, W.1. 

E*PERIENCED RECORD SALESLADY to take charge 
of steadily growing record department, thorough know- 
ledge of Jazz and Pops. Permanent position, good 
salary and commission, holiday arrangements honoured. 
WiILlesden 3556. 


HI-FI. BERRY’S (SHORT WAVE) LTD. have vacancy 
for Senior Counter Sales. Applicants must have g 
technical experience and sound knowledge of pau 
day Hi-Fi equipment.—25 High Holborn, W.C.1 

SALESMAN for Gramophone Records and Instruments. 
Particulars and salary to—C. R. Spouge Ltd., Cornhill, 
Lincoln. 

VACANCY occurs for thoroughly experienced man or 
woman as senior sales in Gramophone Record Depart- 
ment of well-known business on South Coast, able to 
take control of business. Remuneration £12 weekly, 
plus.—Apply Box No. 5250. 
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This Journal offers you the largest 
audited circulation of any Monthly 
Gramophone Magazine in the 


World. 





The average net sale for the period 
July to December, 1955, was 63,894 
copies. 




















RECORD PLAYERS 

AMPLIFIED PLAYERS ! 
GRAM MOTORS 

AUTOCHANGERS ! 

CABINETS ! 

Many to be cleared at less than 

half price. 


3-speed Gram Motors by well- 
known manufacturer. 100/,125 
200/250 AC mains. 334, 45, 78 
r.p.m. and neutral by selector 
switch. 7 guinea value ! 

Our price £3.10.0. 


3-speed Record Players, fitted Acos turn-over HGP 59 

pick-ups, with twin sapphire styli. Rexine case with lid, 

fitted clasps and handle. Worth 10 gns! Our price 
7.15.6. Carriage, Packing and Insurance 5/6. 


Send stamp for complete bargain lists. 


RONALD WILSON & CO. 
12 Bridge Street, Worcester 














DUODE 
12B/C 
FOR 
YOUR 
LASTING 
DELIGHT- 


NATURALNESS is the key to lasting delight in sound. 
It is easy to impress for a while by big bass boom and 
only a little less easy to create a top fizz which at first 
adds zipp to everything. But these don’t last. 





When you hear NATURAL sound recreated truth- 
fully without extra trimmings and giving full measure 
without adding makeweight, when you hear your 
radio or records coming to real life, you will know 


what DUODE NATURALNESS means. 


The new 12B/C twelve-inch unit at £15 is very full 
value. It has the unique dual drive with built-in 
crossover and feedback ; the linen spirally corrugated 
graded compliance cone with cloth surround; 4 
good magnet, and all the individual care and crafts- 
manship necessary to achieve DUODE NATURAL 
SOUND. 


INSIST ON HEARING A DUODE 


DUODE SOUND REPRODUCERS 


3 NEWMAN YARD, LONDON, W.! 
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TRADE 
Rates for this section—ninepence per word—with a 


minimum charge of nine shillings. 
Goods advertised in this section are available to all 
readers. 


A BALANCED LIBRARY can be built from our 
monthly lists of second-hand classical records; all speeds 
are listed, and many foreign recordings not normally 
available; most LPs are perfect, but there is also a 
selection of slightly imperfect records at greatly reduced 
prices; all recor are covered by an _ unconditicnal 
money-back guarantee; we also supply new records and 
High-Fidelity equipment to any part of the world; six 
months extended purchase in Great Britain at no extra 
charce if required; send name and address on postcard 
for lists and details of extended purchase scheme: 
callers welcome at.—Record Specialities, 298-300 MHizh 
Road, Kilburn, London, N.W.6. MAI 1924, 

ABE ‘NDROTH, Battistini, Boronat, Calve, Caruso, De 

Lussan, Eam Fabbri, Giraldoni, Kurz, Litvinne, 
Marconi, Saville, Weidt, all originals; many other 
rarities and less scarce artistes. Over 1,000 discs to 
choose from in this month’s ‘‘ Vocal Art,’’ price 6d. 
monthly. Information and biographies and interesting 
facts. Overseas owe subscription 2ls. per eae rt 
mail.—-Crawley, Church Street, London 
EDM 7760. 
“A BETTER OFFER for your LPs; Classical, Traditional 
and Modern Jazz, also Jazz 78s. Send Records or List 
now.—Pioneer Sales/Service, 122 North Street, Romford, 
Essex. Romford 5786. 

A BIG FREE LIST of records and books including 
imported LPs and 78s. Please request vocal or non- 
yocal. Special’ (tax free) service for overseas collectors; 
inquiries welcomed.—Renton, Tiptree, Colchester, Essex. 

A CLASSICAL LP LIST worth inspection. Perfectiy 
excellent Discs, 4 price and less.—G. D. Melvin Ltd. 
5 Derby Street, Glasgow, C.3. West 8133. 

A ** CLASSICAL ’’ OFFER. Half shop prices for per- 
fect 333. Stocks cleared. Quantities collected.—G. D. 
Melvyn Ltd., 5. Derby Street. Glasgow, C.3. West 8133. 

A FEW GOOD LPs and some 78s for disposal. Any 

offers considered. Write fer list.—Box No. 5266. 


























The GRAMOPHONE 


McCORMACK—Die Liebe Hat Gelogen/Who is Sylvia. 
7s. 6d., postage, etc., 4s.—Collectors Records, Rathmines, 
Dubtin, Ireland. 

McCORMACK — Die Mainacht/In Waldeseinsamkeit. 
7s. 6d., postage, etc., 4s.—Collectors Records, Rathmines, 
Dublin, Ireland. 

McCORMACK — God Bless America/Battle Hymn. 
7s. 6d., postage, etc., 4s.—Collectors Records, Rathmines, 
Dublin, Ireland. 

McCORMACK—Lucia 2 Arias. 9s. 6d., postage, etc., 
4s. 4s.—Collectors Records, Rathmines, are Ireland. 

McCORMACK—Natoma-Boheme. 9s. 6d., postage, etc., 
4s.—Collectors Records, Rathmines, it xy Ireland. 

McCORMACK—O Del Mig Amato Ben /Luoghi Sereni 
E Cari. Ts. 6d., postage, etc., 4s.—Collectors Records, 
Rathmines, Dublin, nd. 

~ McCORMACK—O Gethering Clouds/Maiden of Morven. 
7s. 6d., postage, etc., 4s.—Collectors Records, Rathmines, 
Dublin. Ireland. 

McCORMACK--Pur Dicesti/Swans, 7s. 6d., postage, etc. 
4s. — Collectors Records, 90 Lower Rathmines Road, 
Dublin, Ireland. ian 

MUSIC YOU PREFER.—When you prefer it with 
** European Radio.’’ Programme details of over twenty- 
five Continental stations with articles and pictures about 
the music and musicians. Fridays, kstalls/news- 
agents or Eurap Publishing Co. Ltd., -» 137 Blackstock 
Road, aa 4. 

NOW STOCK, ONE ONLY.—Quad II. Amplifier, 
ome NE 42. —Harridge, 8 Moor Street, London, ' W.1. 

OUR GENUINE OFFER CONTINUES.—Professional 
quality British tape, 1,200’ on 7” spool, 21s. (£1 each 
six and above), ls. 6d. p. and p. Plastic base not paper. 
No head wear, highly sensitive, guaranteed. British 
Ferrograph Recorders, Disk Recorders, Blank Disks, 
Microphones, =. Tape to Disk, special facilities for 
music. *‘ Ero ’** Recording Studios (1949), Recorder 
House, Peel ‘Street, Eccles, Manchester. _ 1624. 
Musical Director, Thurlow Smith, A.R.M.C.M 

OVERSEAS COLLECTORS send for our regular 
monthly lists of Golden Age and other vocal records, 
cut-out orchestral, instrumental, music hall and person- 
ality records, imported and hard-to-get long plays.— 
Ross, Court & Co. (Canada), 2098 Yonge Street, Yonge, 
Toronto, Ont., Canada. 


















































fh FREE LIST OF CLASSICAL LPs in perfect condi- 
tion, excellent selection, bargain prices.—‘‘ The Record 
Exchange ’’ 46 South Clerk Street, Edinburgh. 


AGATE & CO. LTD., 77 Charing Cross Road, London, 
W.C.2. Record and Reproducing Equipment Specialists, 
can supply records and equipment reviewed in ‘* The 
Gramophone.’ Prompt delivery service. Purchase tax 
free overseas. 


ALL KINDS OF RECORDS WANTED.—Any quantities. 
State priee.—Eddy’s (Nottm.) Ltd., 135 Alfreton Road, 
Nottingham, 


AMERICAN MAGAZINES.—One year 
“Audio Engineering ’’, 35s., ——- copy 4s.; “H 
Fidelity,’’ 50s., specimen copy 5s. Send for free cata- 
logue quoting all others. ~willen Ltd. (Dept. 15), 
9 Draper’s Gardens, London, . 


ANY QUANTITY, excellent condition LPs purchased. 
Classical or Popular (some 78s also). Send lists and 
prices.—The ‘‘ Gramophone Exchange,’’ 48 Brunswick 
Road, Edinburgh, 7. 


A SINGLE DISC or a complete collection purchased 
for ready cash. LPs or 78s.—Gibb’s Bookshop, 83 Mosley 
Street. Manchester. Cen 7179. 


CASH BY RETURN OF POST.—10s. each paid for 
your 10-in, LPs, 12s. 6d. each for 12-in. jazz, popular or 
classical. d condition essential. -Also 45s and 78s 
required.—Pack well and send _* a — & Son, 132 
London Road, Southend-on-Sea, 

CETRA (ITALIAN) ae 7 Records—Verdi, 
Bellini, etc. Send for complete catalogue and prices. 
—Box No. 5241. 

CLASSICAL LPs.—Even connoisseurs may order with 
confidence our as-new copies at 28s. 6d. each and less; 
for the 'ess pernickety and the impecunious our list 
includes others less perfect at low prices—write for 
copy. Used classical] LPs purchased.—R. J. Potts. 
12 Oak Bank, Shaw Lane, Leeds, 6. 

DEAD ACCURATE RADIAL TRACKING PICKUP 
ARM.—Individually hand built to fit your turntable unit. 
Takes Tannoy, Collaro, Goldring, Acos turnover heads. 
Simple positive action. Completely accurate function. 
Superb results.—For details write to Mackie, 22 Bushey 
Avenue, Orpington, Kent. 
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ERATO: Four awards in Grand Prix ‘ L’Académie 
Charles Gros.’”’ Bach: organ works played by André 
rchal 48s., Delalande: Deux Grands Motets 48s., 
oncertos by Torelli, Jacchini, Alberti, Bononcini 48s., 
Josquin des Prés: a Pange Lingua 38s. 6d.—William 
Lennard Concerts, 157 Notting Hill Gate, London, W.11. 


- FREE TAPES TAPES OR LPs as opening offer with Recorders 

or Hi-Fi equipment. Ferrograph, Grundig, etc. in stock 

and our ‘*‘ Maxtone’’ Speakers, advice, H.P., high 

a developments.—Market Street, Westhoughton, 
ncs. 


LANCASHIRE HI-FI ENTHUSIASTS.—You can hear 
the Peerless Sound Sales Tri-channel Amplifier demon- 
strated at the Modern Library and Record Centre, 
i) D) Market Street, Darwen. Tel. 110, Lancs. 


| LONG PLAYING RECORDS.—New and Second-hand 
bought, sold and exchanged.—H. C. Harridge, 8 Moor 
Btreet, Cambridge Circus, W.1. 


LPs PURCHASED, up to 21s. Classical, Jazz, Popular; 
hiso so Vocal Deletions. —lIves, 110 Magdalen St., Norwich. 


’ MeCORMACK—De Miei Bollenti Spiriti/Parigi, O Cara. 
is. 6d., postage, etc., 4s.—Collectors Records, Rathmines, 
ublin, Ireland. 


MeCORMACK.—Desolation/Dreams of Spring. 7s. 6d., 


wy etc., 4s.—Collectors Records, Rathmines, Dublin, 
and. 
































PART 2 OF ** VOICES OF THE PAST ’’ (2-2735 to 
.V. vocal record- 
9a. post free. Part 1 (151 to 
2- 2733) still available, 5s. 9d, Also ‘‘ Record Collect- 
ing ’’, a guide for beginners, 8s. 9d. post free.—Oakwood 
Press. Bucxlands, Tandridge Lane, Lingfield, Surrey. 


PAUL ROBESON: His first recording in several years 
Thirteen songs closely identified with Paul Robeson 
available on Chant du Monde LDM$8132, 38s. 6d. from 
William Lennard Concerts, 157 Notting Hill Gate, 
London, W.11. 


my COVERS.—Made of stiff boards, 12-in. 2s. 9d. 
r doz.; 10-in. 2s. 3d. per doz.; 7-in. ls. 9d. per doz. 
Sian add is. 6d. packing and carriage. Trade inquiries 
invited.— Young & Co., 194 Drayton Park, London, N.5. 
CANonbury 2296. 

ROCOCO RECORDS.—Re-issues of great singers of 
the past on Long Playing Records. No. 1 — 
(non piu andrai). Chaliapin, Marconi, Kurz 
and Litvinne. No. 2, Caruso Recitals ee 4 
Zonophones, Andriana, Lecouvreur, Iris and others. 
Further information from—Rococo Records, 2098 Yonge 
Street, Toronto, Ont., Canada. 


SCHWANN CATALOGUE listing all American LP’s 

. 6d. monthly. A few copies still available of the 
“March issue noting 1,200 deletions.—William Lennard 
Concerts, 157 Notting Hill Gate, London, W.1.. 


TAPE RECORDERS.—Full range available for hire in 
Greater London. Large selection of new and seccad- 
hand machines for sale or exchange. Good quality 
recorders and audio equipment bouzht.—-Magnegraph 
1 Hanway Place, Oxford St., W.1. Tel. LANgham 2156. 

TAPE RECORDERS.—Vortexion A & B, Grundig 
T.K.5 Wyndsor and Playtime a in stock.—Redmans, 
24 High Street, Barnes, S.W 

TAPE RECORDERS. 15% a All makes. Free 
H.P., no interests, 8 months repayments. Two years 
H.P. Delivery amywhere. Free, four Tapes! Free 
Demonstrations. No P/Tax. Machines hired. Unbeat- 
able terms; gland’s leading main agents; brochures.— 
Howard Photographic (Dept. E), 525 Croydon Road, 
Beckenham. BEC 8508. 

TAPE TO DISC RECORDING.—LPs, 22s. (30 minutes); 
78s. lls., 48 hours service; mobile unit. Comprehensive 
Private Recording Service; S.a.e. leaflet.—Marsh, Little 
Place, Moss Delph Lane, Aughton, Ormskirk, Lancs. 
Telephone: AUG 3102. 

YOUR RECORD CHOOSING.’’—A new periodical] for 
the small classical collector (no Opera). Write for free 
introductory pamphlet, enclosing 13d. stamp.—Box 
No. 5267. 
































YOUR TAPE RECORDING transferred to 
Queensway Private Recording Studios, 
W.2. BAY 4992. 


15s. SECURES RECORDS, approximate value £5, 
balance 12s. monthly. H.M.V. and all others. Also 
Record Players, Amplifiers, Remington Rand, Pifco and 
other Shavers. Vacuum Cleaners from £12 Ils. 6d. 
and Hair Dryers from £3 6s. 4d. Extended payments 
for any goods. Inquiries welcomed.—Hamiltons of Bristol 
Ltd., 45, 47, 49, 51, 53 Church Road, Redfield, Bristol, 5. 


£5 5s. WORTH of First Quality Tape FREE OF 
CHARGE with any Recorder bought from Photo-Optix, 
The Tape Recorder Specialists offer you a complete range 
including Ferrograph, Simon, Grundig Elizabethan, 
Philips, and every other worth-while make of tape 
recorder. All available on very easy terms. Send for 
leaflets or call and hear them demonstrated.—Photo- 
Optix (London) Ltd. (Dept. G.), 73 Praed Street, 
London, W.2. Pad. 2891. 


Disc.— 
123 Queensway, 
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GRAM UNIT BARGAINS !!! ! 


eee MONARCH. The very latest cream 

mixer Auto-changer. Complete with 

aioe crystal pickup. Complete in 

original manufacturer’s cartons, fully guaran- 

teed. Price only £7/19/6, plus 3/6 P. & P. H.P. 

Terms. Buy now. Quantity at this price 
strictly limited. 


Just arrived! Replacement pickup cartridge for 

S.R. Monarch etc. type complete with 
sapphire styli. Fitted in a few seconds. Limited 
quantity at 18/6 only ! Tax paid, post free. 


RC.54. Special Purchase! Latest type 3-speed, 
incorporating **‘O’’ type turnover head. Cream 
finish. Original manufacturer’s cartons. £9.19.6 
Only, plus 3/6 p. and p. H.P. terms available. 














Special Purchase ! 
Manufacturer’s Surplus 
Owing to favourable purchase we can offer ety 
limited quantity of these handsome chassis. A.C./D. 
200/250 v. for medium and long waves, plus pe 
position. Incorporates own frame aerial. Valve 
line-up : VIO7, NI08, DHIO7, W107 and XI09. 
Overall chassis size 12 in. x 5} in. x 7} in. high. 
Attractive bronze dial with orange and cream letter- 
ing. Dial size 11} in. x 4} in. Scale length 73 in. 
Logging scale provided. Price £7.19.6 only, tax 
paid, plus 3/6 P. & P. H.P. terms. £4 deposit plus 
four monthly payments of 22/- 


RECORD PLAYER CABINETS. Specially made to 
house any type of single record unit. Finished in dove- 
grey leatherette. Baseboard measures |4} in. x 12} in. 
Clearance above and below board 3 in. 45/- plus 3/- 
P; & P; e can also supply equally attractive 
dove-grey cabinet to any standard auto-changer 
at 69/6 plus 3/- P. & P 


— RADIOGRAM CHASSIS ! BARGAIN ! 


A special purchase of strictly limited 
quantity enables us to offer the foliow- 
ing ! For medium, long and FM 
wavebands, plus gram posi- 
tion . . . chassis size 
overall 13} in. long, 
in. high, 7: in. 
deep. Dial which is 
attractive red, 
green and gold 
lettering, on 
black back- 
ground, 
measures 
I2in. x 52in. 
horizontal. 
For A.C. 

























8 | 
ECC85, LEZ80, plus EM80 Magic Eye! ! Limited 
quantity at bargain price of £18 19.6 only, plus 5/ 
P. & H.P. terms. 





Another Cabinet 
Bargain ! 


veneered trolley type 
cabinets, originally 
intended for use in 
projection TV. Easily 
recognised as being of 
leading High Quality Bim 
manufacturers’ stocks, 

heavy dark solid wal- 
nut. Can be easily 
adapted to house tape 
recorder, amplifier, 

‘radiogram, etc., etc. 
Measurements external 
243 in. x 16 in. x 29 in. 
The whole is mounted 
on castors. Unrepeat- 
able bargain at £5.19.6, 
plus !0/- packing and carriage. 
selection of all type cabinets. 


CLYNE RADIO LTD. 


18 TOTTENHAM COURT ROAD, LONDON, W.! 
MUSeum 5929/0095 





We have a large 
A stamp will bring list. 














(50 yards only from Tottenham Court Road Tube !) 
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EXPERT 
MAKERS OF HIGH QUALITY REPRODUCING EQUIPMENT FOR OVER THIRTY YEARS 
Write for details of HIGH FIDELITY 





a — 








% Pickups * Control Units 
%* Tape Recorders %* Amplifiers 
%* Playing Desks % F.M. Tuners 
% Speakers % Enclosures 
Many instruments made by us over twenty-five years ago are still in constant use. 
LL” Visit us : 9 a.m. to 6 p.m., Thursdays 9 a.m. to 9 p.m. 





Saturdays 9.30 a.m. to 12.30 p.m. 
EXPERT GRAMOPHONES LTD., INGERTHORPE, GREAT NORTH ROAD, LONDON, N.2 


Phone: MOU 6875 
NEW DEVELOPMENTS 
available from WEBB’S 

















HIGH FIDELITY 























ae meeus— | REPRODUCERS ||: 
DYNATRON “ FMI ”’ £25.0.5 WB “T8116” £6.10.0 e 
Easily por ae _to —, oe A new 8-in. unit from the STEN- ‘ V 
station selection switc F.C. TORIAN specialists, designed for ee ee od ‘gipetapmrscuterte. 
oe Magnet 16,000 gauss ensures 
EDDYSTONE “820 £39.18.0 remarkable transient response. yi , 
Self-powered, built by the world's Hear it played at WEBB’S with 2 i “— : _ ni - r Rogers RD Minor 
eading specialists. Tunable 1,500 c/s crossover and bass mplifier, arfedale : 
FM plus 3 pre-set AM stations. speaker. O° SGeldca CEO a oo 
ronze eaker. 
JASON FM £16.12.7 WHARFEDALE 10” Speaker, Coilaro 2010 a 
Excellent design and workmanship, BRONZE/CSB £5.11.3 Transcription Unit Collaro Studio 3-speed C 
unbeatable in its price range. / Pp Unit. TABLE CABINET 
ns me This high-performance 10-in. unit Console Cab- nit. 
ARMSTRONG “ AFIOS £37.0.0 is rapidly gaining a reputation for inetand Corner CORNER 
Is a new COMPLETE RADIO- reproduction way ahead of its Speak £76 SPEAKER £47 
i ——y: Ly —— price. On demonstration at peaker. C 
and long waves . Self- WEBB’S in its recommended 
powered, connect to A.C. mains, Wharfedale cabinet, an excellent or 6 oa payments or 6 monthly payments S 
aerial and loudspeaker for instant low cost reproducer. Available . , of £8.3.0. | 
and excellent reproduction. 3 or 15 ohms. M 3 d © in fr 


























GRAMOPHONE MOTORS any wood or colour 


WOOLLETT TRANSCRIPTION UNIT £21.0.0 (Inc.P.T.) MF Units fitted if required U 


Embodies the best principles of ** Hi-Fi’’ design at reasonable 
cost, three speeds, non-magnetic turntable, precision 


engineered, generous motorboard to take most leading A 
pick-ups, write for leaflet. m a D E 
& & 























pl 
A oe “ - 8 MOOR STREET, CAMBRIDGE CIRCUS, 
@i'en3 WBZ. aero ) LONDON, W.| 

14 SOHO STREET, OXFORD STREET, LONDON, W.I Hours of Business : Monday, Tuesday, Wednesday 10 a.m. G 

Tel. : GERrard 2089 to 5.30 p.m., Friday 10 a.m. to 7 p.m., Saturday 10 a.m. to 
aie —_ 5 p.m., Thursday CLOSED ALL DAY.  GERrard 7108 is: 

Shop Hours : 9—5.30 p.m. (7 p.m. Thursdays) 9—I p.m. Saturdays. 

oat . 
Sc 
eee ma 









* Highly Specialized Listening Facilities 
* Very Large Factory-fresh Stock 
* Detailed Knowledge of Best Performances 





WORLD WIDE POSTAL SERVICE 


EXPORT ENQUIRIES INVITED 333-45 AND 78 R.P.M. RECORDS 
198 KENSINGTON CHURCH STREET - LONDON -: W8 - Telephone: BAYswater 8212 


TH 




















id 


wm ow ii 








June, 1956 The GRAMOPHONE Advert 51 





COMBINED OPERATION 






High Fidelity Reproduction 
can now be obtained at low 
cost. 





CETRA 


! SPECIALLY IMPORTED FROM ITALY! 
We can now offer these famous operatic LP’s 
and EP’s at attractive prices. 

Catalogue I/6 Post free 


Call or Write and we shall 
be pleased to Advise you on 
all aspects of High Fidelity, 
without charge or obligation. 





Kelly RLS/I 
High Frequency 
Reproducer 


£12.12. 0. 


SOUND SALES 
‘“‘ Phase Inverter ”’ 


We stock and supply all lead- 
ing makes and specialise in 
housing your selection of 
Equipment in Cabinets to 
your Specification and Finish. 


GUARANTEED UNPLAYED NEW 


RECORDS 
Classical : Operatic : Flamenco : Cabaret : 
Special and International issues : LP’s sent post 
free Inland—Tax free Overseas. Diamond and Sapphire Styli 


fitted, without charge, while 


USED CLASSICAL LP’S IN PERFECT you wait. £16. 10. 0. 
CONDITION TERMS AVAILABLE Optional 

Available to callers only : Purchased at highest 7 “Extratop ” 

prices and taken in part-exchangee. 8 =,» £12.10. 0. 


SOUND SALES “ A-Z”’ 

JUNIOR AMPLIFIER 

AND CONTROL UNIT 
£22. 10 . 0. 


COLLECTOR’S RECORDS 


G & T, Fonotipia and Later Deletions : Lists 
issued—Subscription |/-. 


RECORD LANGUAGE COURSES 
Supplied with Textbooks on 78’s and LP. 


Scores : Libretti : Books on Records : Music 
and Painting. 











Rare Records tesa. 


4 OXFORD ROAD STATION APPROACH 
MANCHESTER I! 
sane ae + — Open Monday-Saturday 10.0 a.m. to 6.0 p.m. 
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The GRAMOPHONE 


PRECISION At Aidelig 


= 4 SPEED TRANSCRIPTION UNITS 








June, 195, 


WITH VARIABLEJSPEED ADJUSTMENT. 
MAIN FEATURES 


Speed continuously variable from 29 r.p.m. to 86 r. 


* click-in ’ 
requiring speeds above 
Correcting for mains frequency variations. 
Accurately balanced heavy precision made 
turntable eliminates Wow and Flutter. 


Unique VERTICAL EDGE-DRIVE PULLEY 


principle eliminates Rumble. 


Less than | °%% change in speed for up to 
13% change in Line Voltage. 


Large resilient 4-pole constant velocity 
motor 


Model G.L.50/4 and G.L.56 fitted with 
weight adjustable precision Pick-up-Arm 
with plug-in shell, incorporating the 


Superb Goldring Variable Reluctance Cartridge No. 500. 
TYPE GL50/4 Low loading velocity operated 
Automatic Stop 


TYPE GL55. Without Pick-up. FITTED WITH BAND 
LOCATION DEVICE 


DIAMOND STYLUS EXTRA 


Write for technical reports to— 


THE GOLDRING MANUFACTURING CO. (GT. BRITAIN) LTD 


486/488, HIGH ROAD, LEYTONSTONE, LONDON, E.II 


p.m. Pre-set adjust.’ 
positions for 78, 45, 334 and 16 r.p.m. Playing old celebrity « ‘ses 
r.p.m. Tuning record pitch to a musical instrum:<nt. 


ale 





Price £15.15.0 
P.T. £6.2.10 


Price £12.12.0 
P.T. £4.18.4 


TYPE GL56. Complete with Pick-up. FITTED WITH BAND 
LOCATION DEVICE 


Price £16.16.0 

P.T. £6.11.0 
£3.15.0 
P.T. £1.9.3 


LEYtonstone 1081 & 1252 





PRESENTING 


UTUUTLTLLLU ELEC LEC LCCEECCLCUCCCEC EP U he 


We are proud to represent the products of these internationally famous 
Makers chosen by our Experts at the recent 
UDIO FAIR : 
and now available to every Audiophile on the M.O.S. Personal Credit 
Plan. 
CASH CREDIT HIRE EXPORT 
PRICE SALE PURCHASE PRICE 
9 mthly. Deposit 12 mthly. nett 
pmts, 50% pmts. 
BRITISH MADE EQUIPMENT— of of 
Amplifiers (complete) s d Bee s d 
Acoustical Quad Mk. IT.......... 42 0 0 103/1 21 0 0 38/11 42 0 0 
Leak TL10 and Point One........ 28 7 O 70/4 14 3 6 26/3 28 7 O 
Tee 26 0 0 63/7 13 0 0 24/2 260 0 
i i iseeseunedessons's 25 0 0. 61/1 1210 0 23/4 25 0 0O 
E.A.R. Mullard 510............ 18 18 0 46/5 9 9 0 18/3 18 18 0 
Loudspeakers 
Wharfedale WI5CS ............ 1710 0 42/9 815 0 17/1 17 10 0 
- Super 1I2CSAL ...... 1710 0 42/9 815 0 17/1 17 10 0 
PE shiccabecend 915 0 25/- 417 6 10/7 915 0 
Golden 10 .......... 8 O11 21/3 40 6 9/2 515 0 
Super 8CSAL ...... 7 111~ «19/1 3 11 O 8/5 5 0 0 
G. E.C. Pe ciccoeweees 910 0 24/6 415 0 10/5 610 0 
Goodmans 150 Mk. II .......... 10015 9 27/4 5 8 0 11/6 10 15 9 
SE seescseenss 24 4 9 59/3 12 2 6 22/8 17 10 O 
Audiom 60 .......... 9 29 23/8 411 6 10/1 9 29 
. ere is 9 90 35/6 : , 6 15/4 _ hd 0 
si EE cecencmsnn 10 7 9 26/5 0 11/2 0 
= LL&L A A A TS A A 
9 DEPARTMENTS covering: 
| HI-FI, APE RECORDERS, 


T 
TELEVISION, RADIOGRAMS, | 
| REFRIGERATORS, | TEST METERS, [ 
LECTRICAL APPLIA CES, 
ELECTRIC TOOLS. | 
SERVICE DEPT. 
Staffed by a team of qualified | 
i technicians offering a 24-Hour 
service. | 


The Radio Centre, 
33 Tottenham Court Road, London, W.1. 


LONDON’S NEWEST HI-Fi 
RONETTE CONNOISSEUR 
WOOLLETT LOWTHER 
GARRARD 
COLLARO ACOUSTICAL QUAD 
BURGOYNE WHARFEDALE 
Tape Recorders and Decks 
Editor 2-speed Standard L.P. Tape ~ 8 0 123/3 
DOTS vescecesesees 2 0 159/1 
Playtime (complete) ...ccccccees 31 4 6 76/4 
Dh .cosceeeoeseeseowe 36 15 0 89/10 
WEED cececeecesesesoscs 84 0 0 205/4 
iia eat da ire big ads 0 0 242/- 
Ferrograph 2A/N or 2A/NL 79 16 O 195/1 
6 0 218/6 
Wearite 2A Tape Deck .......... 35 0 O- 85/7 
Truvox Mk. IIIU Deck ........ 23 2 0 56/5 
Pe Rh Pee 18 10 0 45/3 
Gramophone Motor Units 
Garrard eee = o mangee cones 1413 3 35/11 
bietedunteneee 18 6 8 44/9 
Collaro RCS4 ee ianbesetae 1317 O 34/1 
2010 and Pickup (T)...... 1910 0 47/8 
2010 less Pickup (T)...... 1418 0 36/5 
Connoisseur Variable (T) ........ 28 11 4 = 7i/- 
OS rae 26 8 2 66/7 


Export Prices are shown separately for easy import facilities. 


oe MAIL ORDER SUPPLY CO. 


ROGERS 
GOODMANS 
G.E.C. 
W.B. 
E.A.R. 
25 40 46/8 50 8 
211 0 60/4 65 2 
15 12 6 29/- 31 4 
18 8 0 34/- 3615 
42 0 0 77/10 84 0 
4910 0 91/9 99 0 
3918 O 74/- 79 16 
45 3 0 83/8 90 6 
1710 0 32/5 35 0 
1111 0 21/9 23 2 
9 5 0 17/11 18 10 
770 149 1011 
934 17/99 13 3 
618 6 14/- 10 0 
915 0 18/11 14 1 
79 0 14/11 1015 
1445 8 26/6 20 0 
13 4 1 24/6 19 0 


= 


PTTL ELLU ECE EEL 


coocoocooooace 


Cooconcocvee 


We detail above selected Equipment available to you by Credit Sale (9 equal monthly 
payments) or Hire Purchase terms, and the latter can be extended up to 18 months for 
amounts over £50, the Equipment being despatched to you after receipt of the initial 
deposit. 














Tel.: MUSeum 6667 
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Record the wedding reception. . 
your favourite music ! Keep them 


@ Servo brakes and spool locking. 
@ Two Speed twin track. 
@ Over two hours playing time. 


@ Internal Mixing of microphone and Gram/Radio inputs. 


oVaVA ED 


2 


Life is full of happy moments. 
. Baby’s first word... 


on your Elizabethan 56—the portable tape recorder 


@ New Fully Automatic tape deck with patented Safety interlock. 


The GRAMOPHONE 


@ ‘, 


one Sf. 


Ale 


alive for ever 














POST THIS COUPON 
r Co SN we A 


Please send me 


NAME .. 
{ FREE fully 
I illustrated ADDRESS 
_ brochure}, 


ae 1 SS Ge MS Ce Re 
“DHB/2531 


CONGRA ————— 
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PORTABLE TAPE RECORDER a 


, Aan Play Tape. 
H.P. TERMS AVAILABLE 


~ 
“ne 


00 ft. Extra 
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Patents 
Pending 


a (TAPE RECORDERS) LTD. 


9 Field Place, St. John St., London, E.C.|! 





Here are just a few of the many compliments 


which were received 
our new 12" 


London Audio Fair, 


This remarkable unit, fitted 
in a simple bass reflex cabinet 
with no ‘‘ tweeters’’ or 
other units, was voted one of 
the best in the fair—and we 
are still receiving many letters 


of praise ! 


WRITE TODAY TO: 


GRAMPIAN 


when we demonstrated 


LOUDSPEAKER UNIT at the 


Can we send you full details 
of this new high fidelity 
Although 
specially developed for use 


speaker unit? 
with quality amplifiers it 
costs only £9. At the same 
time we can send you details 
of Amplifiers used. 


REPRODUCERS 


LIMITED 


15 HANWORTH TRADING ESTATE, FELTHAM, MIDDLESEX. Tel. : 


a 


Feltham 2657-8 











‘ Treble to Bass 
in one unit ”’ 





‘“ The best we 


have heard ”’ 





“So vivid and 


lifelike” 





«How do you do it 
with only a 
single unit?” 





aay 


«Most natural 


and realistic 


».. Just perfect ! ” 
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The World’s finest Range of Magnetic Recording - 


June, 1950 
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a “STANDARD” 
SPOOL 


a oi : $25. ‘3 
a ‘ie. & 
4 f 
Als 
Og 








SPECIAL FEATURES 

















f," “JUNIOR” 
Se, SPOOL 
¢ HIGH SENSITIVITY © ANTI-STATIC 3" “MESSAGE” 7? | f.. 
SPOOL x 4 gy ‘ iz ‘Se, r. y 
e FREEDOM FROM CURL List PRICES 
‘“ ” 88/3 ‘‘Message” 3” dia. 175’ £076 88/9 “Continental” 53” dia. 850° £1 80 
a 99/3, »  — - 250 £096 | 99/12, » 1200" £1 150 
* METALLIC CONTACT STRIPS FOR ‘‘AUTO-STOP” | ggg “Junior” 5” dia. 600° £110 | 88/12 “Standard” 7” dia. 1200 £1 150 
* P.V.C. LEADER AND TRAILER STRIP —_— c/a 86 - a eee 
*LONG PLAY 











Full details of Emitape and accessories are available from your local dealer or:— P 
E.M.!1. SALES & SERVICE LTD. RECORDING EQUIPMENT DIVISION - HAYES - MIDDLESEX -ENGLAND. Telephone: SOUthall!l 2468 

















Export enquiries to E.M.1. INTERNATIONAL LTD. HAYES - MIDDLESEX - ENGLAND a 
EXPAND ARE SUPER HIGH FIDELITY THIS YEAR 
ey Send, te Ve MONE LET YOUR EARS BE YOUR JUDGE .. . crisp, clear, 
-2 is a main bass 12” diaxial speaker com- d : ith . ith TSL LORENZ 
bined with two LPH65 electro-magnetic high natural reproduction without coloration wit 
frequency TREBLE units permanently mounted speaker units. Ten years ahead in engineering and design 
coaxialiy across the front of the main bass speaker this speaker unit will enable you to design and build up a 
at such an angle to give full spherical binaural d : h hich will | dd th 
response. All are laboratory balanced and soun system in your own one be ren Wit truly ace the 
matched for perfect tone with a frequency range miracle of LIFE to the magic of music... 
of 20 cycles to 22,500 cycles essentially level 
output. ~ _— level wt aoe A paeeeee NO EXTRA COST. You get these extra features at no 
voice coils of the two trebie speakers are te ; 
through a specially designed crossover net-work extra cost with wary TSL LORENZ Sound ee - - « 
which balances the frequency response of the Greater output and more sensitivity . . . heavy duty over- 
three speakers as a combined unit. size speech coil . . . Super high flux magnet . . . Permanently 
LP 312-2 flexible self-damped cone . . . Multi-parameter cone fully 





pRePR Oye ANY tropicalised ... Sealed in air gaps . . . built-in centralizing 


device for perfect gap alignment. 








The TSL LORENZ LPH65 is the basic treble IMPROVE YOUR OWN H.F. SOUND SYSTEM. 
speaker used in the TSL LORENZ Sound System. For those devotees of high fidelity who possess bass speakers 
Round in shape to ensure smooth melodious sound fitting one or more LPH65 treble units will greatly extend 
the plastic cone is fully tropicalised. Special your range of super fidelity reproduction. They are, without 
features are the super high flux density magnet of a doubt, the most sensitive and efficient treble reproducers 
17,500 gauss and non-perforated back plate. research has revealed to date. The non-perforated back 

plate ensures that the LPH65 can be used with any other 








SOUND SYSTEM —— of make or type without interaction 














SPECIFICATION LP3!2-2 
; . . : SPECIFICATION 
an Bass Unit 1s a Units a Unit Treble Units TSL LORENZ LPH65 High Frequency cone-horn 
Frequency range 20-22,500 c/s resonance 20 c/s 1,600 c/s 90 Sees unit 5.5 ohms 
Power rating 25w Flux density 17,500 gauss 17,500 gauss F P me h ible high ° 
Peak power intermodulation apc a with suitable ig pass 2,000-22,500 </s 
rating 40w products Under 0.5% Power Retin oa asingle unit... 3w 
Diameter 12)” 24” Crossover é & uni - - 
Depth 7\" Mg frequency 2,000 c/s —_ power peta asa sioner unit ie od 
Baffle Opening 103” Finish Grey and blue vitreous anti- —” sa '_ a 
Speech coil ae corrosion stove enamel. Baffle opening. wes nal : - 24° 
diameter 1.5 ; Retail ee _— = a - subject Price 39/6d. (inc. Purchase Tax) 

















Exclusively distributed throughout Great Britain and the Commonwealth by :-— @ Details of BASS-REFLEX enclosures for the TSL LORENZ LP312-2 may be obtained from ‘— 


TECHNICAL SUPPLIERS LTD., HUDSON HOUSE, 63 GOLDHAWK ROAD, LONDON, W.12 Telephone : SHEpherds Bush 2581, 4794 
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(ONNOISSCUT’ 3 speed motor 


The turntable with a 4% variation on all 3 speeds 


Advert 55 


The Connoisseur motor is made for the 
perfectionist. It is one of the finest turntables 
in the world. 


“The speed change is arranged mechanically 
and gives a 4% variation on all speeds. A 
synchronous motor, which is virtually vibration- 
less. with low noise level and hum induction, 
maintains a constant speed at all settings. 
There is no braking action to obtain speed 
change. 


The 12-in. turntable is lathe turned in non-ferrous 
metal. The main spindle, which is precision ground and 
lapped to mirror finish, runs in phospher bronze bearings. 


A sound, precision engineering job, the Connoisseur ° 
motor provides the foundation for perfect reproduction. 


Price £20, plus P. Tax £8 11s. Od. 


_A. R. SUGDEN & CO. (ENGINEERS) LTD. 


Telephone : Halifax 69169 


Matching Connoisseur Pickup Mark 

II, with a frequency range from 

20-20,000 cycles : Pickup complete 

with 1 head fitted with Diamond 

armature, £8 15s. Od., plus P.Tax 
£3 14s. 10d. 


Well Green Lane, Brighouse, Yorkshire Telegrams : Connoiseur, Brighouse 


“The full story ...” 


The new Musicraft F.E.H. Enclosure is not “ the full story ” 
in a Hi-Fi installation, of course. Its warm reception has led to 
many enquiries from enthusiasts for accompanying equipment 
to the same high standard. The small illustrations show a range 
of cabinets providing a neat and attractive solution to the 
problem of bringing together the main elements of your installa- 
tion. Styling? Contemporary or Traditional as you wish. 
They can be supplied fitted with the amplifier and Record Player 
of your choice. 





Send for details of these and the magnificent Musicraft F.E.H. 
- « come and see them. 


Enclosure . . . or better still . 


= 














S 





ESE RR POOLE 


@ See them and hear them now at 


Our Northern Agents 
Lancaster High Fidelity Co., 144 Oxford Road, Manchester. 


and at 


Musicratt 


20/22 High Street Southall Middlesex 
Tel.: Southall 3828: Opposite Town Hall: Buses 83, 105, 120, 607: Western Region Trains 
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yatch your head-: 


Dorit 5 


about which tape to buy / 



































MASTER SOUND 
WISDOM 











Users of magnetic recording tape are not generally 
aware of the abrasive action of the tape as it passes 
over the heads. Mastertape has been designed to 

abolish resulting wear. Mastertape will improve 
recordings on any tape recorder. It is trouble free 
and gives true-to-life recordings. Try Mastertape 
and enjoy perfect results. 


Mastertape 


If your dealer has no stock, write direct to 


M.S.S. RECORDING CO. LTD., Poyle Farm, Colnbrook, Bucks. Telephone: Colnbrook 430 


PREMIER RADIO CO. 


B. H. MORRIS & CO. (RADIO) LTD. | EST. 40 YEARS 


OPEN UNTIL 6 pm. SAT. (Dept. G) 207 EDGWARE ROAD, LONDON,W.2 Ped Pavan 33 




































TSL LORENZ == A-WATT AMPLIFIER conte wnarpny Coon 
vem BZ way oe aunr PEW MGgeND READY gas 






Type LP. 312-2 


Consists of a 12” unit and 
two LPH65 treble units, 
co-axially placed to give 
the widest listening angle. 
Bass and treble units have 
magnetic systems of the 
highest efficiency, each 
magnet having a_ flux for 21/- extra. The 
density of 17,500 gauss. This speaker system gives amplifier may be 
a level response from 20 to 20,000 cycles. No supplied complete for £5.5. 0 plus 3/6 packing and postage, 


4.10.0 “£40 


plus 2/6 packing 
and postage 
A Steel case is now 
available, complete 
with engraved panel, 








expensive "ps mip — - required. - or fitted in case at £6.6.0 plus 3, 6 packing and postage. 

aflet available giving full details ? 
Price £14.19.6 Credit Terms : Deposit £1.17.6 and Credit hag» A on Pte . = and - oe 
8 monthly payments of £1.17.9. COMPACT GRAM AMPLIFIER payments o erms : Depos 


and 12 monthly payments of £1. 17. |. plus pkg. 


Suitable for any type of pickup. and car. 21/-. 
Volume and tone control fitted * Case finished in * Drop in tape 


Postage and packing 7/6 extra. 
SINGLE-=TREBLE UNITS AVAILABLE SEPA- 
RATELY AT 39/6 EACH, plus packing and postage 












1/- extra. - with <n —_— oi” high, mag ar an loading. 
Improve your existing speaker system with this unit, long x 3}” wide x 2%” ize 15” x ’- *& Superb reproduction 
giving an output of 2Kc to 20Kc + Idb. Complete “and ready for use. 7?” with the very 
. e -. 9) 19 6 latest Continent ‘ age mote _—s 
; * e . gilt fittings. or cos 
PRE AMPLIFIER é Plus packing and postage 2/6 - A.C. mains 200-250 microphone. 
TONE CONTROL volts, 50 cycles. 
UNIT + Two' speeds 74 and * Mark’ 6 Taye Deck. 
per sec. aying 
Suitable for use with PREMIER PERSONAL PAYMENT PLAN time of 1 hour and * Magic eye recording 
the ‘* Williamson” or _ Gash - Credit — or H.P. Send for details 2 hours. level indicator. 
any other quality amplifier. — ‘A ¢ hhigh-Bdelit on - , 
Two switched inputs with preset A range of hi elity amplifiers, speakers an 
volume controls, bass and treble tone control, WILLIAMSON AMPLIFIER record players by the following makers in stock : 
output volume control, fitted into a steel box 10” x may be built for £15.15.0 plus 7/6 packing and carriage, Leak, E.A.R., Rogers, Goodmans,. Wharfedale, 
3” x 3’, silver hammered finish with black perspex or on H.P. terms. Absolutely complete and all com- W.B. Stentorian, Lorenz, B.S.R., Collaro, Garrard, 
panel engraved in silver. Power requirements ponents are guaranteed to author’s specification. May Lenco, Connoisseur. 
6.3V 0.9A and 250V 5 m/A. Completely wired and be supplied completely wired and tested for cash We shall be only too pleased to demonstrate any of 
tested. £5.5.0. Packing and postage 2/6. £20.0.0 or on H.P. terms, packing and carriage 10/-. the above equipment. 


Terms of business Cash with order or C.O.D., over £1. Please add 1/- for Post Orders under 10/-, 1/6 under 40/- unless otherwise stated. 


AC 


co 


GAI 
B.j. 
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Details 
fom : 
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TELE-RADIO (1943) LTD., PRESENT 


The Music-Lover’s Guide to PICK-UPS 



































CRYSTAI , DYNAMIC 
MAKE | TYPE PRICE | MAKE TYPE an 
oan | imal selidhcadiiiies mend | i SOLD! Variable Reluctance with ‘500° T/O Cartridge, ° 
AcOS | AR, SO Gear ane Case a 7. =, ieee a low impedance ~~ win ‘a os i é 9 : S ty : l 
HGP/39/i Head with sapphire for r.p.m. 500 Cartridge only... —... sa 2 
records =... ese ee eevee es BOM _ Ditto with two diamonds in place of sapphires... 8 6 10 ee a re of 
| Ditto for microgroove records... on wi 2 44 | (The above are for use onlywith high-gain equipment) all leading pick ups 
ick- i 516 4 ONNOISSEUR Mark Il Arm... aie ~ ani = ww se carried. Please 
CRNGREED Sweeny vere wennhores a . | Mk. Il Head, moving coil with diamond for 78 remember that _ the 
| (Diamond styli can be fitted to special order) ’or LP ot we ie ..  eachhead 9 8 5 working life of a 
—_ — Ditto with sapphire... ~_ ..  @ach head 4 19 II eS oe pon 
COLLARO Studio ‘O’ Pick-up on Transcription Arm we @ Ss Transcription Arm ... a — one at @ on CU nite, an at it pay 
| Studio ‘P’ Pick T tecien Arm fer! | Matching input transformer lia oa wat is 9 to change them a 
LLEle ma... “up on Transcripti 0 5 | (Connoisseur Heads supplied in 25 or 400 ohms) ort yy a ast 
| Studio ‘PX’ Pick-up on Transcription Arm for DECCA Standard Arm for all Decca Heads ini wit OF DEMONSTRATIONS 
| high-gain Hi-Fi wd as ar ia wae FE XMS High Fidelity Magnetic Head for 78 or Amplifiers, speekers 
to inal | microgroove, in - “ym Hi ots ae 217 4 oe 6 willingly 
| |LPH Magnetic Hea agenta) High Fidelity : 
GARRARD | GC/2 Plug-in head ... - oi “i ote &¢ | bende Ul dake tae Sead ibe in Vou 4 demonstrated for 
B.}. Special cracking arm to take 8.). or Aces Crystal, LEAK | Aememiy ... ccc cue=Ssicae,=Stsies~sSs—tiéif DO Of cvltching. 
or Decca Heads 7 ate we coe! 3 a il Moving Coil Head with diamond stylus for 78 H.P. FACILITIES 
| Shell to take Acos, Collaro, Garrard, Goldring, | Or microgroove “ . each head 8 3 4 inaliitiie n amniieal 
_ Tannoy and popular American cartridges ome && | Matching transformer vee --| EIS 0 ae 
I last three advertisements we have endeavoured to give a brief idea of the wide range of equipment from which 
the music-lover can choose and be sure of os | ae — a, a at an te — hy 5 - C.O.D. or Cash with 
, h lifiers and loudspeakers advertise " , 
ee, “ee ee eee both wondertully efficient and modestly priced, and often appeal strongly Order. Carriage at 
beeause of the ease with which they can be connected up. The more expensive moving-coil types offer superlative Cost. 
standards and demand rather more elaborate equipment to get the best from them. Whatever pms meee. = 
technical service department of Tele-Radio (1943) Ltd. will gladly advise and recommend without obligation. 
Hours of business : 9.0 a.m.-6.0 p.m. (1.0 p.m. Thursdays). Few minutes from Marble Arch 
i89 EDGWARE ROAD, LONDON, W.2 
~ (1943) ° 


(Please note this is our only address) Telephone : PADdington 4455-6 
















THE worbp’s | MUSICAL FIDELITY 


FINEST | ... not just “ Hi-Fi” 


REPRODUCER HIGH FIDELITY, even before it became a catchphrase, was 

never more than a relative term denoting the most faithful 
sound reproduction obtainable at a particular time. Today 
almost any instrument, and even a cosmetic product, is described 
as “‘ Hi-Fi” (we could hardly expect some to be advertised as 
** Mid-Fi”’ or even “‘ Lo-Fi”’ !) while, at the other end of the 
scale, there is a tendency among devotees of out-and-out high 
fidelity to lose sight of its true purpose. To such extremists 
‘“* Hi-Fi” is an end in itself, concerned with sound effects 
rather than music, frequencies rather than notes; crisp 
transients matter more to them than precise ensemble, absence 
of intermodulation more than accuracy of intonation, recording 
The Goodsell Custom Built quality more than standard of performance ; live music they 


have long regarded as overrated, and nowadays only a technical 
y {—— Williamson Power Amplifier 





1033 


demonstration will lure them to the concert hall. 




















20 a MUSIC IN THE HOME caters above all for those who love 

s: with PFA Pre-amplifier music and want to be able to enjoy it in the privacy of their 

: own homes. Whatever the amount you are prepared to spend 

eT SEE AND HEAR THESE INSTRUMENTS AT on reproducing equipment, our recommendations—based on 

™ =a ' our intimate knowledge of the wide range of specialised quality 

=. components available in this country—ensure that you will 

4 Messrs. B-K Partners Ltd., The Classic Electrical Co., Ltd, derive genuine pleasure from your listening. Since room 

229 Regent St., Lwr. Addiscombe Rd., acoustics and furniture layout are factors vitally affecting 

ane Ww. Croydon results, we can arrange for consultations and demonstrations 

ck. §f ' to take place in your home if you live in or near London. 

ing ee (Those living further afield are advised to submit a rough plan 

If you were not able to attend the B.S.R.A. Exhibition of the room in question when writing for advice.) Where 

and see our stand, please write and we will send you required, we design suitable housing or adapt existing furniture 

¢ Psa literature and details of the above and other equipment to accommodate the chosen equipment, and we install instru- 
ale, 


ments anywhere in the United Kingdom. 
ra GOODSELL LIMITED 


Full details of our unique service, covering records and equipment, from 


y of 40 Gardner Street, Brighton |, Sussex Telephone 26735 Thomas Heinitz MUSIC IN THE HOME 
| SOC LIGHNET SOD. =D. eee Saves, bent, 8.88 BAY 2077 29 COLVILLE ROAD LONDON W 11 
ee ae 
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OVERSEAS VISITORS 


To THE NORTH oF ENGLAND 


‘LHF, are "s * 7ORT for LHF. 
PERSONAL EXPORT 


offered by 
LANCASTER HI-FIDELITY CO. of MANCHESTER 


All leading makes of Gramophone Equipment 

















available 


FREE OF PURCHASE TAX 


for example 


PYE BLACK BOX £31.0.0 
GARRARD TRANSCRIPTION MOTOR £19.0.0 
LEAK PICK-UP (2 heads) £16.0.0 etc., etc. 


Lancaster Hi-Fidelity Co. have supplied equipment to persons living in many 
parts of the world. Including Canada, Egypt, Singapore, Pakistan, United States, 
Eire, French Morocco, New Guinea, and as a result of this extensive experience 
have specialised knowledge of the sometimes complex procedure. 
(Tropicalisation and insecticiding of cabinets undertaken when necessary 
before being packed and shipped.) 


Personal visitors are assured of expert attention, and high-speed delivery of goods 
direct to their aircraft or ship. Mail Orders from abroad are promptly attended to 


To avoid disappointment please MAKE A CAREFUL NOTE of our address : 


144 OXFORD ROAD, Ali Saints, MANCHESTER, 13 


Bus Route : 4! or 42 (stop at Roxy Cinema). If coming by car 
drive towards Manchester University. Telephone: ARDwick 5762 
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For es in 
KENSINGTON x 


Call at 







Stockists 
for all leading 








makes of RADIO 
TELEVISION AND 
HI-Fl EQUIPMENT 





Prompt postal 
service for records 








85 & 93 Gloucester Road, $.W.7 - 


RAWLINGS BROS. 


LIMITED 
FREmantle 8161 10 lines 


ESTABLISHED 1887 





: 











THE “AURIOL” PICK-UP CONTROL 


(Protected by Patent Applications). 


@ A new device for use with all man- 
ually operated pick-ups and arms. 


@ by providing pneumatically con- 
trolled lowering and positive vertical 
lifting it eliminates the danger 
of damaging the record with the 
stylus. 


@ It provides a ready means of acc- 


urately positioning thestylus on any 
preselected portion of a record. 


mm 63/= — 





Write for full details to: 
AURIOL PRODUCTS 
VAUXHALL MILL, WIGAN, LANCS 











4/ Brest: 






HEF 
f\ “4 ONLY WITH 


/, \ = Flowed Layer 
Sapphire Styli 


MAXIMUM QUALITY MINIMUM WEAR 
MILES AHEAD OF THE ORDINARY SAP- 








Satatete’s 
a» eater ate’: 
eae 
Rs oneal 
aad 


SO Sn SERN ES See 
See ee 


From the Manufacturers: 

METER JEWEL MFG. CO. 
SAPPHIRE BEARING SPECIALISTS 

322 HIGH HOLBORN, LONDON W.C.I 





PHIRE STYLUS. ALL TYPES AND TO PATTERN | 








RECORDS BY POST 


Classical, Popular and Jazz— All Makes — All Speeds 
TAX FREE TO OVERSEAS READERS Bears 4 FREE INLAND. 
ALL INSPECTED AND SECURELY PACKE 
All makes of Record Playing a stnennne to Order 


AGATH & CO., LTD. 


77 CHARING = ROAD, LONDON, W.C.2 
Telephone : Gerrard 4197 














L.P. RECORDS POST FREE 


Each rd packed guaranteed in perfect condition. All makes supplied, including 
Dosea, Pian , Brunswick, Capitol, = Vox, . MA V., Columbia, Parlophone, 


L. & H. CLOAKE 


334 HIGH ROAD, STREATHAM, S.W.16 Phone: STR 7304 
SOUTH LONDON’S LARGEST RECORD DEALERS 




















The CHIMES, for your operatic records 





Which recording of ‘‘ Forza’”’ do you prefer ? 
Or which “ Aida” ? 

lf your mind is already made up then order con- 
fidently from us, we will send mint copies by return 
of post. If you are undecided ask us for our accurate 
and unbiased information on the merits of each set. 
We also supply libretti, scores and vocal scores. 
Remember our discs are handled only by the staff, 
so you are assured of perfect copies. 





THE CHIMES, 65 Marylebone High Street, W.| 
Welbeck 1587 
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“The Cumberland 
Record Service” 


We specialise in the Postal Supply of L.P. 
Records which are 


(1) EXAMINED FOR FAULTS BY AN EXPERT 
(2) SENT ANYWHERE IN THE U.K. POST 

AND PACKING FREE 

(3) GUARANTEED UNPLAYED 
(4) SUPPLIED COMPLETE WITH A 
GENUINE * POLIBAG ” DISC 
COVER FREE OF CHARGE 
The Connoisseur will see at once the advantages of such a 
service. Our expert examines carefully each record ordered 
for all visible faults and if satisfied with the condition of the 
surface of the record it is at once placed in a “‘ POLIBAG ” 
disc cover where it remains until it reaches you. “‘ POLIBAG ” 
disc covers are dust and grit-proof and will help keep your 
records in good condition for years to come. The rounded 
ends of the covers facilitate storage. Our records are dispatched 
by post well packed in corrugated fibre board boxes which are 
specially made for us by a well-known manufacturer. We 
supply all labels except H.M.V. Please send Cash with Order. 
Obtain YOUR records from 


‘THE CUMBERLAND RECORD SERVICE” 


23 Cumberland Road, Barnes, London, S.W.13 
THE POSTAL SERVICE FOR THE CONNOISSEUR 

















HAVE YOU ANY DIFFICULTY 
in obtaining your LP Records ? 


WE CAN DISPATCH, WITHIN 24 HOURS, 45 or 334 R.P.M. RECORDS 
POSTAGE FREE AND IN GUARANTEED CONDITION 


BENSTED’S ‘7°. 22, x2uRge "OAD 


Telephone : Ealing 0379 














HI-Fl YEAR BOOK 


The book that everyone has been 
waiting for. The first complete survey 
of its kind. 

* 


OVER 200 ILLUSTRATIONS 


Chapters by experts on Acoustics, Styli, 
Requirements of Hi-Fi, Pickups, Motors, 
Amplifiers, Tuners, Speakers and enclosures, 
Magnetic Recording, and Stereophony. 


Directories of pickups, motors, tuners, 
speakers and tape recorders, with specifica- 
tions, prices and photos. 


‘* | know of no other book like it, or one that is so full of up-to-date 
and informative technical matter . 


(Percy Wilson. The Gramophone) 


* 


Now available. Prices, in art board binding, 
8/6d. ; in stiff binding, 10/6d. From the publishers, 


MILES HENSLOW PUBLICATIONS LTD. 
99 MORTIMER STREET LONDON, W.! 








TANNOY’ FOR THE RECORD... 


HIGH FIDELITY EQUIPMENT 


Variluctance Pick-Up Cartridge * “Autograph” Pre-amplifier * Power 
Amplifier - Dual Concentric Speakers and Loudspeaker Enclosures 
TANNOY PRODUCTS LTD+> WEST NORWOOD - LONDON 5.6. .27.-GIPSYHILL 1135 

ractitioners in Sound 








NE W — tre (ONY Recorns rine caBINeT 


for the music lover's library ! 


This handsome cabinet is the latest addition to UNIX, the most adjustable 
It is designed to accommodate the prized 
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book-housing system yet devised. 
pieces of every collector : 
ample room for files, folios, albums, magazines, prints ‘and records of all sizes in 
its four dust-free compartments behind sliding panels. 


Made for a lifetime’s use in solid Oak (choice of finish), with doors of oak-faced 
ply, the cabinet stands firmly on well- guageee -—- - - - - - - - 
rooted legs. Itis compact, roomy and Baas 
good-looking ; and it is competitively 
priced at only £7. 
purchase tax). Write for a free catalogue 
showing the whole Phoenix r ange. ' illustrated Bookcase & Furniture catalogue, , 





good books, good music, good pictures. There is 





It’s made by IPHOENIX  Raacdnpaapecacsencapromers 








| (Proprietors: Phoenix House Ltd.) 


' ' The Phoenix Bookcase Gallery, (Dept. H2) | 
12.0 (including | 36a St. Martin’s Lane, London, W.C.2 


| Without obligation please send me your , 
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STIFF CARDBOARD 
RECORD COVERS 
OF 
QUALITY AND FINISH 


ALL SIZES 
VARIOUS COLOURS 
PLAIN OR PRINTED 


SEND FOR DETAILS 
TO THE MANUFACTURERS 


HENRY ELWIN LTD 
PLUMPTRE STREET 
NOTTINGHAM Dept. (M.1/.) 


Wa | Xt] o)_L, GRAMOPHONE RECORD COVERS, ALBUMS, CASES, Etc. 


SUPPLIED TO THE TRADE FOR OVER THIRTY YEARS. 














THE COLLECTORS’ SHOP 


INTERNATIONAL COLLECTORS’ AGENCY, LTD 
20 Newport Court, W.C.2. Phone: GER 8589 


COLLECTIONS PURCHASED FOR CASH IF IN FINE 
CONDITION. FOR THE PERSONAL SHOPPER 
Thousands of current and out-of-print gramophone records at 
bargain prices. Everything from swing to symphonies in fibred 
condition only. 

We specialise in Personality records, Film, Cabaret, Musical 
Comedy and Music Hall stars. 

NO POSTAL BUSINESS—callers only. 
Open daily 11-6 p.m. Closed all day THURSDAY. 








SHOP FOR SLIGHTLY 
USED RECORDS 





Catalogue issued Regularly 


THE DRAWDA HALL BOOKSHOP 


33 HIGH STREET, OXFORD 

















In thbeWs rostar service 


for ALL your RECORDS 


WRITE FOR BROCHURE AND ORDER FORM FROM 
6 SIDNEY STREET, CAMBRIDGE 
Established 1856 








LOUDSPEAKER CABINETS 


GOODMANS G.E.C. KELLY JENSEN 
STANDARD ”_, REFLEX . CABINETS. #4 beets A + gee CABINETS. 
UDSPEAKERS. ARMSTR 
CABINETS TO ORDER 


Demonstrations Without Appointment. Open till 5.30 Saturday 


A. DAVIES & CO. (Cabinet Mag Cabinet Dept., 3 Parkhill Place, 
Off Parkhill Road, London, N.W.3 GULLIVER 5775 











A. T. FURLONG & SONS 


40-42 DEPTFORD BRIDGE, S.E.8 (TID 1189) 
Visit our new branch at 


la Bromiley High Street, BROMLEY, Kent 
H.M.V., DECCA, VOX, NIXA, etc. 











a 





Printed 


QUERY COUPON.—This coupon must be cut out 
General 


and attached to any inquiry, together with stamped 
addressed envelope, if 
relating to matter editorial. It 
display or ——~ 
va 


@ personal reply is desired 
does not refer to 
advertisements. 

ble until Jume 30th. 





% 


ramophone Publications Ltd., 


June, 197; 


CABINETS &HI-Fl EQUIPMENT 


WX Pernt WE CAN SUPPLY ANY CABINET 
Se , TO YOUR OWN siahertciiiets say NS 
et a The Contemporary (left) 7 
is oak veneered with ' 
mahogany interior, nor- 
mally wax finished, at 
£9.15.0. 
Available in any shade to 
order at slight extra cost. 







oN \ N We ZA ~ 2 
The Cabinet (right) can be supplied in any Yi Hl 
shade of walnut, oak or mahogany for 19 gns. 


We can supply and fit into any cabinet all 
the latest hi-fi amplifiers, tuners, transcription 
units, record changers, speakers, etc. 


Send for free illustrated catalogue of cabinets, chassis, 
autochangers and speakers, etc. H.P. can be arranged. 


LEWIS RADIO COMPANY 


120 GREEN LANES: PALMERS GREEN ° 
FWS 


is YOUR stylus worn? 


EXHAUSTIVE TESTS CARRIED OUT BY THE DECCA RECORD CO., 
LTD. PROVE THAT THE USEFUL LIFE OF A SAPPHIRE STYLUS IS 


100 L.P. SIDES or 300 78 r.p.m. SIDES 
WE CAN SUPPLY OR FIT A SAPPHIRE OR DIAMOND STYLUS 


for your pick-up 
SEND COST OF SAPPHIRE AND PICK-UP HEAD WHERE NECESSARY 


DIAMOND STYLI “°°. 


£4. 3.178 r.p.m. 
Styiu S Replacement Services 
il HEATHERLEY DRIVE, ILFORD, ESSEX 


NEW SHOWROOM 
OPEN 


Our alterations and redecorations are now completed 
and we are able as never before to demonstrate all 
the best Hi-Fi equipment available. Come to 
Cambridge—your visit will not be wasted. 


G. P. REECE 


| and 2 PEAS HILL, CAMBRIDGE 


It 





LONDON, N.13 
—BOWes Park 6064 





























ORDER FORM 


THE GRAMOPHONE, 
49 EBRINGTON ROAD, KENTON, MIDDLESEX. 

I enclose my subscription for £1 (or 22s. including Index) 

for one year, post free. (Subscription to U.S.A. and Canada $3.50) 





ee number. Date.......... 195.. 
(BLOCK CAPITALS) 
ih Ci entieetinrineeses deusernaeas 


Address 


Copies of “The Gramophone” are obtainable from Newsagents 





and Railway Bookstalls throughout the country. 





ec 





forth Ltd., St. Alene, and Published by the Proprietors, 
ees Cae Ebri aqton Road, Kenton, Middlesex. 


Telephone: a a 2010. 








MADE IN ENGLAND 








TT Tee oe 


SPU T 











June, 1956 






CITY SALE & EXCHANGE LTD 


BARGAINS FROM STOCK 


DYNATRON 
VHF FM TUNER TYPE FMI 


A superb 3 station pre-set independent Tuner with 
automatic frequency correction, price £25.0.6 
plus power pack £6.15.0 





The GRAMOPHONE 





COVER. il 








THE HIGH FIDELITY 


SPECIALISTS 





Bel Sound AM/FM self-powered Tuner Unit, 
5 valves, medium and FM wavebands, £21 complete. 
S/H Lowther DT/4 7-valve Superhet/straight 
Radio Tuner, perfect condition, £15. 

Chapman FM/81 Mk. Il with Magic Eye and per- 
meability tuning, 21 gns. 

S/H Chapman S.5 4-valve 3-waveband Tuner with 
RF stage, 13 gns. 


Armstrong FM/56 FM Tuner with Magic Eye, 
21 gns. 


Lowther Master Control Unit 5 separate inputs, 
variablé impedance controls, tape output, £20. 


4-valve Symphony Amplifier with volume and 
4-tone controls £8.10.0. 


R.D. Pre-Amplifier, separate treble and bass 
controls, £4, 


Vortexion 5-valve push-pull Amplifier, very heavy 
transformers, 8 gns. 


Armstrong |4-valve parallel push-pull 5-waveband 
Radio Chassis, as new, £35. 


R.D. Junior Amplifier, complete with Control 
Unit in handsome table cabinet, contemporary 
style, £30.5.0. 


Plus-a-Gram 3-speed autochange Record Player 
in portable case, 10 gns. 


High-quality Amplifier with separate treble and 





bass controls mounted in portable rexine- 
covered cabinet with pilot light and 8-in. Loud- 
speaker, £12.17.6. 


Wharfedale Separator, 3,000 cycles, 2-6 ohms, 25/-. 
ceed 78 r.p.m. Gram Unit, perfect order, 


Decca 3-speed portable Record Player with two 
XMS or Acos heads, 8 gns. 


Plus-a-Gram 3-speed non-auto Record Player, 
turnover crystal head, perfect condition, 9 gns. 


ae offer, Garrard RC/80 M 3-speed auto- 
change Gram Unit, complete with two Decca 
XMS heads, £16. 


Wharfedale W.15/CS Speaker Unit, £13. 
Wharfedale Golden 10-in. Unit, 2-3 ohms, £4.10.0. 
Goodmans Audiom 50, 15 ohms, £4.10.0. 
Wharfedale Golden 10 CSB, 2-3 ohms, £8. 


Pam BBC/ITV self-powered Convertor, as new, 
7 gns. 

poy Model TA 3-speed Gram Unit, 6-volt, 
only 

Collaro 3-speed Gram Unit with turnover Studio 
pickup, £8. 

Editor 2-speed portable Tape Recorder, shop- 
soiled, only 35 gns. 


Part Exchange, Hire Purchase or Credit Terms. 


Our Mail order service is second to none. 


93-94 FLEET STREET, LONDON, E.C.4. 


Phone: FLEet Street 9391-2 
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London’s Famed 
FReecord Centre 
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WE DESPATCH TO ALL PARTS 
OF THE WORLD 


Gramophone Records for overseas customers 
are exempt from purchase tax 


119-125 CHARING CROSS ROAD 
W.C.2 
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AC. D.C. GRAMOPHONES 
ALWAYS IN STOCK 


TRIXETTE Aé680U 
3 Speed Auto, 110/250 Volts AC/DC 4s GNS. 
45 ons. 


PORTOGRAM JUNIOR ‘8’ 
3 Speed Auto, 110/250 Volts AC/DC 
£45.10.0 
394 GNS. 


NATIONAL BAND 
£27.10.0 


3 Speed Auto 
VALMAR A428 
60 GNS. 


3 Speed Auto, 200/250 Volts AC/DC 


A.c. D.C. R.C. 80U Units 
Garrard Auto Changer, 110/250 Volts 


ACE ELIZABETHAN RADIOGRAM 
A.C. D.C. 





RECORD STORAGE CABINETS 


26 DIFFERENT MODELS TO CHOOSE FROM 





ALL MAKES OF RECORDS BY POST 
OVER £1 POST FREE, UNDER £1 ADD 1/6 





WRITE TO-DAY FOR OUR CATALOGUES 
OR CALL AT OUR SHOWROOMS 





tors, 
lesex. 
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Sooo 


LONDON, 


Gerrard 5660 (20 lines) @ Open 9-6 (inc. Sats.) 


Record Dept. closes at 1 p.m. Thursdays 


Nearest Station : 


Tottenham Court Road 


SEL UEELLL LL 


WEST END REPRODUCERS 


38a Tottenham Court Road, London, W.1 MUSeum 7461 
REED MUSIC CENTRES 
163a Rye Lane, London, S.E.15 


NEW Cross 3782 
29 Dartmouth Road, Forest Hill, London, S.E.23 


FORest Hill 8023 














and his Orchestra 
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